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ANODYNE RECORDS 
2008 RELEASES 


” THE BELLRAYS 


Hard Sweet and Sticky 


» ANO-019 


“They've made it to that next level” -Drum Media 
www.myspace.com/thebellrays 


THE ARGHITECTS 
VICE 


ANO-021 


“Vice is totally righteous” -The Pitch 
www.sirhanland.com 


SIRHAN SIRHAN 


BLOOD 


ANO-O17 











SIRHAN 


SIDUARE "apparently not for the weak of heart” -Aversion.com 
www.thebellrays.com 





ANODYNE \\ RECORDS 


www.anodynerecords.com 
Coming Soon: Open Hand, The Vox Jaguars and more... 























ITOR’S LETTE 


“FORIN THE DESTRUCTION AND THE OV ROWING SAC INTY OF SALVATION: WE NEED TO DESTR 
THE MUSEUM AND ITS OLD ARTIFACTS, WE NEED TO TEAR DOWN THE POWER STRUCTURES THA SLAV 
A 



















































































































































































4 AND THEN IN REVOLUTION WE CAN LIVE AND BE ALIVE. YES, THIS IS OUR HYMN AND OUR PRAISE TO THE B 
4 AND BOLD STRANGER IN THE NIGHT, TO THE FED UP WORKER AND THE ANGRY WIFE. HOPE, REVOLUTION, 
, DEDICATION. FIGHT FIRE H FIRE AND EVERYTHING WILL BURN. YEAH.” - REFUSED 
























































































































































































































































































































































I: In 2008, if you are a surviving independen day, |’m faced with Wonka Vision Magazine's working for several months on each magazine's 
publication (without a rich parent, tax refunds, ora © own mortality every time our advertising deadline theme—this being our Extreme Sports Issue. 
trust fund to pay for your slick pages; notnaming — approaches, and it happened again this issue. Theme issues are something you can expect 
any names) you might as well be a non-profit With ad cutbacks and harder-to-find staff, we more of throughout the year. With the temporary F 
organization. I’ve put out 41 magazines now over pushed deadlines back eight days to survive.And absence of our column section, we've added ; 
11 years and just when | think we’re still hanging survive we have. a new section full of sarcastic humor and witty C 
} on and part of this amazing movement, another Take a good long look through our pages articles called Screams from the Balcony and 
| magazine closes its doors. When Punk Planet this issue; suffice it to say things look a little we'd love to know what you think. 
ail shocked us last year with their abrupt final issue, different, eh? Like a Philly Amoroso Cheesesteak Hardly second to our Extreme Sports theme 
li we knew the earthquake was officially here. The Roll, after 41 issues things tend to get a little and new look and feel of the magazine is the 
\ start of this year has seen the untimely demise stale; so we decided to turn the magazine upside most important historical retrospect of a band that 
f of not only Harp Magazine but alt-country mag down on its head, shake it all out, and put it we have ever done... our cover story on the great 
0 Depression and indie rockers Resonance. .. back together again with our new Art Director Operation Ivy. With major shockwaves in the punk - 
AND WE ARE ONLY FOUR MONTHS INTO THE and new friend Rachel Wescott. To put it nicely, scene 20 years later, oddly enough Operation Ivy 
YEAR. The combination of record labels spending we have destroyed our own magazine. From a was only a band for two years and, all in all, did 
less and less money on print publications and photocopied pamphlet with a staple in the corner, only one full US tour.... This 12-page throwback 
the economy taking a dive is causing magazines to a newsprint zine with a press run of 1,000, toa _ to the band that pretty much started this whole 
with footholds in their respective areas to call it newsprint fanzine with a color cover, the one thing —_— punk rock thing for me, and many like me, was 
quits. And | can vouch that not a single one of that has kept Wonka Vision alive is its evolution. extended a full eight pages when a former part 
them wants to see all their years of hard work As promised in the beginning of the year, owner of Lookout Records, David Hayes, so kindly 
come to an end. Upon commenting on it every along with the cover band each issue, we've been _ allowed us to print an absolutely marvelous look 
at OP IVY’S first and last tour taken by David on 


his disposable Kodak camera. 
With the reconstruction and new look of our 
magazine, I’ve learned that every move you make 
in life is scrutinized, and that scrutiny is neither 
wrong nor right. It’s just what it is for some and 
just what it represents for others. I’ve always 
earned while on the job. I’ve had to draw lines 
in the sand just as much as |’ve allowed people 
to tell me how to do things. This goes for every 
aspect of the magazine, whether it’s distribution, 
writing, editing, sales, creative thinking, ‘ 
illustration, photography, design, advertising... . * 
he main thing I’ve learned moving into Issue #41 

is that real-life experience is more valuable than 

any college degree will ever be. 
Be on the lookout as we are in the 
process of creating a brand new website at 
wonkavisionmagazine.com, the address will still 
be the same but, with any luck, you'll be able to 
find every single article written from Wonka Vision 
#1 to #41 on our new website. Not only are we 
not down and out, but we are still fighting the 
good fight. If | can ask for one thing and only one 
thing of our readers or kids who still listen to good 
music; if you appreciate ‘zines and independent 
magazines, continue to support them. Whether 
you subscribe or pick them up at your local mom 
and pop record store, whether you grab them for 
free and pass them onto a friend, whether you 
buy a small ad for your band’s upcoming release 
or for your big label’s new acts—please help to 
keep independent print alive. It’s more important 
now than it’s ever been and, to be honest, | 
don’t want to have to be the guy explaining to 
my grandkids; “When | was your age..... | used 
to walk 35 miles to school in the snow wearing 
nothing but sandals!” ® 












































Yours, Sincerely Yours, 
Justin Luczejko 

Editor-in-Chief | Publisher 
Wonka Vision Magazine 








Photo by Gene Smirnov 


MAY 22-26, 2008 WILMINGTON, N.C. 
AT THE SOAPBOX LAUNDRO-LOUNGE | 





-“WWW.WEFESTIVAL.COM . 
| OVER 75 OF THE BEST UP AND COMING BANDS 


/FROM ALL OVER AMERICA, FOR JUST $1 A DAY. 


You might as well come. If you don’t, you'll just 
| lie and tell your grandkids you were there anyways. 


IF YOU KNOW ANYTHING about 
graffiti then you should know the 
French female artist, Fafi. Her 
work is unmistakable; colorful, 
curvaceous pinup girls stamped 

with gracefully bright hearts on their 

cheeks. While her newest pinup toys 

encompass all of the usual greatness 

Fafi fans have come to expect, these two 

ladies in particular look as though they 

have jumped right off her sketchbook 
into your hands. Curvaceous girls in 
your hands—fun! Each figure is 
limited to 2,000 pieces. 

— Angela Luczejko 






BROUGHT TO YOU by jumblebugs.com, the Jumble Bugs 
are super-detailed plush ladybug toys. Each is hand-sewn 
with lots of charming details, following the designs of Australian 
artist Emily Connell. There are over 40 Jumble Bugs characters, and the first 

two to be released are Johnny the Punk and Leilani the Hula Girl. Johnny has faux-leather wings, 
complete with silver fabric studs, just like a leather jacket! He also sports a bright red, spiky mohawk. 
Leilani is adorable, with a green grass skirt, plumeria flower in her hair, and a cute little coconut bra! Each 
design is limited to 500, and comes packaged in a clear plastic jar, with black screw top lid (like a bug jar). 





Send us a story idea for next issue’s Screams from the Balcony. Screams is our new, 
quick-reading, fun and witty oddity section of the magazine and we're asking our readers to pitch us really weird and 
random story ideas. The best story will win some Jumble Bugs and could also see their story in Wonka Vision #42. Send 
your story idea, along with your full name and e-mail address, to info@wonkavisionmagazine.com with the subject 
line “Jumble Bugs Contest.” Winners will be announced at wonkavisionmagazine.com on July 13, 2008! Prizes will be 
received 4-8 weeks after the winners are announced, 














- One Johnny the Punk Jumble Bug - Choice of Johnny the Punk or Leilani the Hula Girl. 
- One Leilani the Hula Girl Jumble Bug - A one-year subscription to Wonka Vision Magazine 
- One Jumble Bugs t-shirt 

- A one-year subscription to Wonka Vision Magazine 


DON'T SETTLE FOR CHEAP STICKY massage 
oils when you can get your hands on a vast 
variety of scents and tastes from kamasutra.com. 
Recently we got our hands, literally, on Kama 
Sutra’s very own Massage Therapy Kit. In a handy 





travel zipper case, you will find five bottles of 2 ig 4 baer ated | L s 
fluid ounce oils, including Sweet Almond, Serenity, ye ae ty 
Pleasure Garden, Healing Blend, and Soaring ee 


screams from the balcony 





Spirit. Each oil smells just as sweet as its sounds, and is just as wonderful on your hands and, if your 
lucky, someone else’s body. Whatever the mood calls for, you’re guaranteed to find an oil here to match it. 
Check them out at kamasutra.com 


BODY ART FORMS 


FILLING HOLES—ONE BODY AT A TIME! 


BY ANGELA LUCZEJKO 
TIRED OF THE SAME OLD, plastic-wrapped, 


Hot Topic-esque, cheap acrylic jewelry? Let us 
introduce Body Art Forms; an online jewelry 
store that'd make the most hardcore piercing- 
enthusiast drool. Body Art Forms carries a wide 
assortment of organics, acrylics, silicone, gold, 
glass, surgical steel, and more; not to mention 
they carry extremely hard to find gauges, ranging 
from pinpoint size to 3 inches in diameter. 

In taking a closer look at their catalog, the 
friendly folks at Body Art Forms allowed Wonka 
Vision to use my ears, which are gauged at 5/8 
inch, to try out a random assortment of their 
jewelry. Right off the bat, Body Art Forms gets 
a high-five in exclusivity, as I’ve found it next to 
impossible to find my 5/8 gauge size at many of 
the premier piercing and jewelry shops. Whether 
it's Hippo Ivory or even Mammoth Borneo you're 
looking for, in a word, “specialty” sums up the 
company’s mission statement. 

First out of the package; Body Art Form’s 
awe-inspiring, organic Buffalo Horn spirals. These 
organic bone spirals get an A+ for both their 
smoothness and color, but most importantly they 
are evenly sized, an oddity in organics since they 
are handmade. Spirals, twists, question marks, 
snakes, and anchors are just a part of the wide 
variety of wonderfully hand-carved shapes made 
from organic bone or stone. 

We also got to fill my ears with checkered 
acrylic plugs, which were both thick and sturdy 
so there’s no possible way of scratching or fading 
the actual design. The detailed design on 








these plugs is set in the middle of 
the piece, which is a great idea 
for those of us who wear the 
same jewelry all the time. The 
plugs are also made in many 

- on - - { 


| EVOLUTION KID 


THE LESS THAN JAKE BOBBLEHEAD PEZ BANK 


other materials/designs and, like the organics, can 
also be found in a plethora of gauges. 

If you’re more into various holes throughout 
your body rather than large holes in your ears, you 
can find a ton of rad jewelry for that, too. Curved 
barbells with stars for your eyebrow, a bat to 
hang from your belly (| wear both proudly), or 
maybe something small for a regular old-school 
ear piercing. Some of the more expensive and 
limited-edition pieces Body Art Forms carry 
include: Hippo Ivory (retail for $450/pair), Butterfly 
Wing Plugs (retail for $280/pair), Liquid-filled 
Glass Coils (retail for $50/pair), and, our favorite, 
the Walrus Jawbone Sea Turtles and Snakes 
(retail for $180/pair). 

And for those of you who are totally grossed 
out by wearing dead animal bones in your face, 
Body Art Forms has some Vegan Palm Seed pieces 
just for you! If an offset screenprint on a plug or 
a small knick or chip in a marble piece doesn’t 
bother you, blemished jewelry pieces are available 
at cheaper prices. Blemished or not, every 
piece is impeccable, fairly priced, sent quickly, 
and packaged well. In the end, Body Art Forms 
gets a double high five; both from my ears and 
Wonka Vision! & 


CONGRATULATIONS! You, the reader of this article, have 
received a 10% discount on all jewelry at Body Art Forms! 
Just use coupon code “WONKAQ208” while checking out 
at bodyartforms.com 


bodyantronms.com 
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NOWADAYS, starting a clothing company just to 
sell ‘80s-looking retro t-shirts covered with text 
everywhere and big, bright splash images from 
top to bottom is fairly easy. Everybody’s doing 
it. Personally, we suggest digging through your 
father’s old t-shirts in the attic (though those shirts 
looked ridiculous then, so we're not sure why 
they're considered cool now—this isn’t freaking 
rave music). As we were saying, selling t-shirts 
these days that stand out in a crowd of cookie 
cut-outs is an accomplishment in itself. Allow us 
to introduce to you to Miles to Go Clothing. Creator 
and Philadelphia native Greg Kerr began making 
boy scout-style belts for bands and DIY companies 
alike in Philly before taking Miles to Go and his 
vision out west on his motorcycle to Arizona, where 
he introduced his new clothing lines to the world. 
Now with the company’s expansion, if you need 
shirts, totes, or a belt, you will find them all here. 
In both male and female designs, Miles to Go’s 
very iconoclast and simple style features elements 
ranging from angels, lions, and a rad poison tree, 
to our favorite, the saxophone jazz player sporting 
a Mohawk. The original designs aren’t the only 
unique thing about this clothing line; the shirts 
are made from softer cotton. And while most 
companies rely on the more traditional screen- 
printing method, Miles to Go uses a process called 
discharge ink. Go to milestogoclothing.com to find 
out more about discharge ink and, while you're at 
it, go buy a limited-edition press run of belts for 
your band. 





OVER 15 YEARS AGO, this three-piece, PEZ-loving ska band from Gainesville, Florida came together to create Less 
Than Jake. This March, Sleep It Off Records will re-release several early Less Than Jake records (and DVDs), including 
the fan-favorite, Pezcore. With all the re-released goodness, you can now get your hands on Evolution Kid—the official, 
12-inch tall, limited-edition Less Than Jake Pez memorabilia bobblehead bank. The bank resembles the blonde- 
haired boy from the cover of the aforementioned record, holding a PEZ dispenser of himself in hand, and BOTH heads 
bobble! With three different looks, including a glow-in-the-dark version, all three vinyl pop-punk kids are limited to 333 
total copies each and will allow you to save tons of coinage to make your way into their next Less Than Jake show. 


Check out wunderlandwar.bigcartel.com to purchase yours today! 





IN JANUARY, change was being made in the lives of several hardworking young AS ONE OF THE MOST INFLUENTIAL bands in punk 


people when non-profit organization Do Something collaborated with Hopeless/ rock for many years running, Pennywise are aiming to 
Sub City Records’ Take Action! Tour to give $500 grants to organizations and change the music industry with their new experiment, er... 
individuals throughout the United States. Do Something focuses on giving grants record, Reason to Believe. 

to young people for causes they’re passionate about, including music education We don’t mean “experimental” as in they’re going the 
and poverty. The winners all have varied interests, but it’s clear that all of them post-punk or noise-rock route, but, as of March 25, their 
are working for great causes. album was a free download on MySpace.com for two weeks, 


as well as being released on CD and vinyl. No limit was set 

to the amount of downloads; the only prerequisite to the free 

download was adding Textango.com as a MySpace friend. 
17-year-old Arielle Barrientos with her project Strings Several bands have gone the free download route lately, 
with Wings, bringing music to poverty-stricken areas and though that didn’t influence Pennywise in their decision, 
of Mexico through the purchase of violins and other a few other factors did. “We just wanted to try something 
necessary tools. [dosomething.org/node/60741] different,” says vocalist Jim Lindberg. “The music 
industry has changed dramatically over the last few years 
i ' ; and we know that a lot of people were getting our music 
Children Helping Children, run by 17-year-old Jourdan via file sharing, so we wanted to offer a way for them to 
Urbach, raises funds for national medical organizations do it legally.” 
and focuses on neurological diseases by organizing Looking atPennywise’s career as. awhole, it's nota surprise 
shows all across the globe. they would be willing to take a chance by releasing an album 
[childrenhelpingchildren.net for free. “We try not to focus on sales,” says Lindberg, “it’s 
not about money or downloads or what label you're on—tt’s 
still about the music, and the message.” For more info, 
go to: pennywisdom.com 














23-year-old Linda Salinas and Arts as_a Vision for 
Change are lobbying to paint murals throughout the 
completelywindow-less campus of Roosevelt High 
School in San Pablo, CA. 





18-year-old James Bearden’s project, | Love Life, has 
focused on suicide prevention in his high school and 
boasted such events as speakers and concerts. 


The eXchange, run by 21-year-old Naima Green, is 
focusing on bridging musical boundaries between South 
Africa and California by exchanging music with those 
iving in less than ideal conditions. 
dosomething.org/node/61 492} 


22-year-old Chester Eastman’s organization, The Alpaca 
Paper Service, gives developmentally disabled adults 
the chance to earn a living by delivering newspapers. 
dosomething.org/node/3951 4] 


Pennywise Photo by Chapman Baehler 


Project KINDNESS is run by 14-year-old Stevie 
Peacock, the youngest grant winner, and ensures every 
elementary school child in Venice, Florida has new 
school supplies. [dosomething.org/node/36450} 





22-year-old Andrew Chow organized the student-run 
East Harlem Health Outreach, which gives less-fortunate 
adults and children in East Harlem, New York the chance 
| to see a doctor free of charge. 
[dosomething.org/node/42609} 


16-year old Elliot Goldstein’s Carts for the Homeless 
ensures every homeless person on the streets of Los 

_ Angeles has a functioning and durable cart to carry their 
belongings in. [dosomething.org/node/40453) 
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CAFFEINE IS AMERICA'S favorite legal drug. 
So what happens when coffee and No Doz aren't 
enough? Here are some examples of extreme 
energy supplements that are just plain weird. 


Cocaine energy drink has been gaining 
exposure since its introduction into the beverage 
market in September, 2006. The FDA had a field 
day with not only the name but Redux Beverage’s 
claims that its drink had three times the caffeine 
as other energy drinks, making it similar to the 
high one receives from, you guessed it, cocaine. 
[drinkcocaine.com] 

Video game nerds unite! Suntory, a Japanese 
beverage company, has announced plans to sell 
its Final Fantasy Vil Potion in cans, featuring 
images of Cloud and Sephiroth, among others. 
Only available in Japan, these will go for about 
191 yen each, and are limited to 4.8 million cans. 
[suntory.co.jp] 

PepsiJapanhasreleasedsomethingthatwaseven 
stranger than the clear Pepsi phenomenon—an Ice 
Cucumber-flavored soda. At least the Japanese 
can stay “cool as a cucumber” through summer, 
thanks to Pepsi! Reviews claim it’s not too shabby, 
but of course nothing can beat the Holiday Spice 
Christmas flavor that was released several years 
ago. [pepsi.co. jp] 
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ASBURY PUNK NIGHTS 








SHOW POSTERS HAVE NEVER LOOKED SO 
good. Wonka Vision discovered that our good friend 
Zak Kaplan of Bouncing Souls and Chunksaah 
Records used his own form of “Wonka Vision” 
to shrink down his 11 x 17 Asbury Lanes show 
posters into a set of 15 5”x7” postcards Printed on 
a thick #130 cougar paper stock, this extremely 
limited-edition and hard-to-obtain postcard set is 
packaged in a silk-screened, numbered envelope 
and features some amazing shows. There's 
everyone from Strike Anywhere and Tim Barry of 
Avail, to The Loved Ones and the aforementioned 
Bouncing Souls, whose postcards are actually a 
three-postcard subset on green paper featuring 
the Souls’ three Christmas shows, entitled “Home 
for the Holidays.” Seeing as these absolutely 
beautiful miniature prints are numbered to a total 
of 200 sets, with only 100 of them for sale to the 
public, they are most likely long gone by now. If you 
were lucky enough to get your hands on a set, hold 
onto them; and if you weren't, start scouring eBay 
today. Or, check out RogueStateDesign.com and 
chunksaah.com for more info, as individual, select 
11 x 17 posters are also available. Way rad! 





ih CHUNKSAAH RECORDS & ROGUE STATE DESIGN PRESENT 
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SO I’M A BUSY GUY, SEE. And it was recently 
that | realized there wasn’t enough time in the 
day to listen to everything that showed up in 
my mailbox. So | got fierce and instated the 
30-second rule. If a CD didn’t grab me in the first 
half-minute, it didn’t pass the test and move on 
to the next round [i.e. an actual listen]. Here are 
some CDs that have shown up recently that didn’t 
last more than 30 seconds. 


Yael Naim - [Atlantic] 
If rotten patchouli had a sound, this would be it. 
Total listening time: 8.5 seconds. 


Sevendust — 

v [Asylum] 
Wait, what, chapter seven of shitty, dreadlocked 
nu-metal?! 
Total listening time: You think | bothered putting 
this on? 


Camphor - | [Friendly Fire] 
Took more than 30 seconds to get this mopey, 
orchestral rock out of the artsy packaging. 
Total listening time: Longer than | had hoped. 


Fake Shark Real Zombie — {indie?] 
Band name, album name, and label name could be any 
combination of the above words. 

Total listening time: 24 seconds, plus an extra minute 
of confusion. 


City Skylights Frown Upon Her Corpse — 
[Forlorn Facedown] 

| just made that shit up, but it sounds like a real 

metalcore joint, don’t it? Jotal listening time: 0 

Seconds. All hail my 

imagination. 








AS A PREFACE, | ACTUALLY CAN PRONOUNCE 
all of these items. Most were purchased in the 
World Foods section of a local grocery store, 
either as funny or just downright disgusting. Some 
of them just seemed like a great flight risk, so why 
not eat them and shorten my life? Viva! Learn from 
my mistakes! 


A Chocolate bar primarily marketed in the UK and Europe 
to men, specifically truckers (hence the blue wrapper). 
Boasts the tagline, “It's NOT for girls!” so why wouldn’t 
| want to try one? Upon first bite, | was greeted with a 
typical chocolate flavor, but as it was in my mouth it got 
a bit staler, but the taste never got horrible. Claims to 
be chunky but, really, each “chunk” is one of the five 
sections in the bar itself. 


Wine-flavored fruit snacks from England? Count me in! 
While none of them tasted like any variety of wine, they 
each held a different shape for the different wine varieties, 
such as “Port,” “Burgundy,” and so on. A fun fact about 
these particular candies is they were the favorite treat of 
children’s novelist Roald Dahl. Essentially, they are just a 
Classier version of America’s Jujyfruits. 


In a choice between tamarind juice and tamarind nectar, 
igured | would be a bit safer with the juice. The initial 
taste was peppery and a bit sour, but changed to be a 
bit sweeter and more pleasant the longer it was in my 
mouth. Not to say that drinking juice made out of some 
obnoxious looking pod is ever a good thing or that |'ll 
ever do it again! 











Acting as Spam’s stranger-tasting little brother, Treet is 
anything but, unless Spam’s little brother is hellspawn. 
While Spam is ham and pork, Treet is chicken and pork, 
and just tasted like a huge bologna loaf. Not to mention, 
part of it had to be eaten out of the can so the rest could 
be pried out and put on a plate. If you like bologna, this 
might be a great thing, but if you don’t, you'll wind up 
like | did—gagging and begging for mercy. 


In some Cases, food is just a bad idea. 
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Describe the perfect girl. 


pice Nickname-Fat Ass Spice 
Date of Birth-I was born in whatever 
year that makes me 19 
Likes-Morrissey, anything that has to do 
with candy. We like Wonka Vision. 
Wonka Vision fuckin rocks, let’s get 
Rad! | like Philadelphia. 
Dislikes-I don’t like the Philly police, 
bad news. Pat’s fat ass. My skinny 
anorexic body. 
Favorite quote-"! want a big one” from 
It’s a Wonderful Life or “I’m kicking the 
dust of this dirty little town off my feet 
and I’m never coming back” 
Who is 
the ultimate woman? 
I have this obsession with 
Wynonna Rider but when it 


when I’m on a date cause I 
get all sappy and I wanna cry. 


Who is the best band to 
listen to while having sex? 


The perfect girl is the girl that 
makes your stomach feel sick 
and tied up in knots and gives 
you that little tingling 


See that just distracts me. I ri 
need to concentrate when I’m f 
having sex. It’s a major 

ordeal for me. I had this one 


comes down to it if I could 
get it on with Strawberry 
Shortcake I’d be there in a 


a 


sensation in your toes. Your 
heart starts going pitter- 
patter. So it’s really not looks 
and personality per se 
because it’s different for 
everybody. It’s more about 
that special feeling you get. 
How do you like to be 


kissed? 


Soft, soft lips and a little bit 
of tongue, but not like 
Garbage disposal tongue. 
Easy, I’m a slow kinda guy. 
Do you have any out of the 
ordinary sexual stories? 

I probably do if I really 
thought about it but nothing 
I'd probably want to tell you 


about. 


What’s the kinkiest thing 
you’ve ever done? 
Probably the standard stuff, 
getting tied up. It’s ali good. 


Biggest turn on? 


Probably butts. I like cute 
little butts. Or any girl that 
wants to talk about Morrissey 


or the Smiths. 
, Biggest turn o 


second. 

Where is the best place to 
find a date? 
: Punk rock shows are pretty 
: good places. Punk rock 
ei parties too. I met this 
really great Dominatrix at 
a punk rock party once. She 
thought I was pretty hot, and 
she wanted to do some dirty 
things with me and it was all 
very exciting. 
You’re on a first date with 
a girl, do you take her to 


If I took a girl to hang out 
with my friends on a first 
date she’d never talk to me 


girl to Anti-Flag practice but 
she stayed with me, so this is 
a special thank you to her. 


listen to in the car on a 
date? 

We call it “fuck music”. It’s 
like that R&B, like “Who oh 


te 


wo oh wo” shit. ‘Barry White. 


I never put on Morrissey 


hang out with your friends? 


again. Actually, once I took a 


Who is the ultimate band to 


girl who always made us 
listen to the Smashing 
Pumpkins and it was like 
torture. I was like, “Is this sex s. 
or torture?” 

What is the best thing 

about being a boy? 

{ think the best thing about 
being a boy, if you’re not 
gay, is liking girls. But on the 
other hand if you’re gay then 
it’s being around boys. So it’s 
all good. 

Do you aspire to the 
“sexiest man alive” title? 
When you’re a skinny, geeky, 
little guitar player you just 
give up. 

Do you believe in love 
at first sight and jump into 
relationships? 

I believe in it and it’s 
happened once or twice and 
sometimes it’s been a good 
thing and sometimes it’s been 
a bad thing. Fuck yeah! 

What about this love stuff? 
I'm in love with Pat. 
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ANTI-FLAG 


Spice Nickname-Hairy Back Spice 

Date of Birth-I was born in the same 

year as Justin 

Likes- Chocolate Chip Cookies 

Dislikes-Philly Police 

Favorite quote-“The voices they 

strangle today will be more powerful 

tomorrow” From when the Anarchists 

in 1832 were being hung for killing 

people in Chicago 

Worst pick up line-Ya know what : a ee i 

would look good on you? Me. the fire. Then ny girlfriend 

Best pick up line-I got a bag of | came over and squatted over 

chocolate chip cookies in the van. the fire and peed on it too. So 

aI | [ve realized that it’s not all 

Describe the perfect girl. If your date hated fea ae os aa ae mB IAC 
Divorced, 32, withtwokids. _ band would youstillgoout aad 
Preferably a boy and a girl with her? pore 


Yeah. Pretty much every girl , . D0 you aspire to the 
under the age of five. i y gt “sexiest man alive” title? 


: I’ve ever dated has hated th ? 
How do you tike to b : i iry 
hig shi wnat band. Wendy’s always at all Nah. When you got a hairy 


kissed? 

On the cheek. ea shows. ae ae 
Do have any out of the you were dating a Krusty P 
ordinary sexual stories? punk girl and she smelled What do you think _— 

I had sex on a stage in a park really bad would you tell all this love business? 

like a rock star one time. But Se her to clean up? _ About these love things, | am 


: . ; i in love and I really love this 
Habe: ey fifteen so it wasn’t I kind of dig the Krusty |. girl mamed Wendy. 
at cool. 


What’s the kinkiest thing 
that you’ve ever done? 


butt you just can’t be the 
sexiest man alive. 


punk smell. Ziggy Marley did 
a free show in our town the 
other day and there were a 


dag bunch of hippies there and a 
My girlfriends are g to / ice it” 
y gh nds are going couple of Krusty punks. The Flag for more love advice it’s 


be really embarrassed that I 
don’t ee an aie forthis _ __‘uppiessmell alot worse than a ont 4 zee > 4 
question but I’m really sorry. sam Risen) pe Sone : Se vc wei Anti Flag, writ 
Biggest turn on? ‘ i enjoy the Krusty punk smell Pt ots . th - i. 
justin! much better than the hippies. Tees paxoge sees. gst 

Is it appropriate to bring a don’t like Anti Flag. 


Biggest turn off? i 
Parton gk. girl to the WWF on afirst Or 
eae date? 


Who is the ultimate WWW ~anti 
? I am too old to think that the .telerama.com/~antif 


woman? ; ; : lag 
My kindergarten teacher. She WWE 7 cool so ca 
wouldn’t take a girl to the 


was really hot. 
i WWF 


Where is the best place to : : : 
find a date? What is the best thing 


about being a boy? 

Peeing standing up. We went 
camping recently and me 
being the boy I was like “I'll 
put out the fire”. So I peed on 


If you wanna write to Anti 


Alcoholics Anonymous or 
Narcotics Anonymous. 
You’re on a first date with 
a girl, do you take her to 
hang out with your fiends? 













Photo by Jeff Siegel — Pictured: (left to right) (Michelle) Leah Viens-Gordon, (Ryan) Corey Feldman, (Caroline) Alison Whitney 





A NEW TEEN SEX COMEDY, A FEW OLD FACES 


BY LIZ VAN PAY 


When Vince Scordia and Jeff Siegel 
planned to shoot their first feature length 
film, they had no expectations beyond just 
teaching themselves to make a movie from 
start to finish. 

But with a little bit of luck and a lot of hard 
work, the two NYU film grads ended up with 
Cluster, a teen sex comedy starring former 
child actor Corey Feldman, Brian O’Halloran 
of Clerks fame, and Bronson Pinchot, best 
known as Balki from the ‘80s sitcom Perfect 
Strangers. 

Billed as “A Tale of Suburban Reality,” 
Cluster follows two respective groups of 
teenage girls and boys as they navigate 
sexuality, both privately and in social 
environments. 

Siegel began writing the screenplay after 
reading sexual urban legends on Wikipedia. 
“They were hysterical,” he says, “and | started 
thinking, ‘Are these real? Will they happen 
for real now that so many people have read 
about them?’” 

Siegel also added a dark undertone after 
reading an article in The New York Times 
about casual attitudes towards “hooking 
up” and oral sex trickling down from college 
campuses into suburban high schools. 






































“It’s not just a movie about kids losing 
their virginity,” says Scordia, who directed 
the film. “It explores jealousy, power plays, 
deception, and different aspects from the 
girls’ perspectives.” 

As for the unexpected star power, it 
all started with a Pro Account with the 
International Movie Database at imdb.com, 
which gave Siegel and Scordia access to 
actors’ management companies. “There are 
so many direct-to-DVD comedies out now,” 
observes Siegel. He and Scordia hoped that 
attaching a few well-known names to the film 
would make it stand out. 

The two began sending out the script. 

A copy made its way to Corey Feldman, 

who wanted to do more acting after finding 
rejuvenated success with his reality show, 
The Two Coreys. He agreed to do the film for 
less than his normal fee. 

“When Corey got on board, it opened 
more doors for us,” says Scordia. The script 
then attracted O'Halloran, no stranger to low- 
budget films, and, finally, Pinchot, who lived 
only two hours away from the principal filming 
locations in Langhorne, Pennsylvania. 

Even with the names in place, production 
was still an uphill battle. Siegel says they 


“THE MOVIE EXPLORES JEALOUSY, POWER 
PLAYS, DECEPTION, AND DIFFERENT ASPECTS 
FROM THE GIRLS’ PERSPECTIVES.” 
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Photo by Jeff Siegel - Caption: The film crew shooting a big scene in the high school library with the 
three main high school aged male actors - Parker Croft, Jim DeProphetis, and Ted Sangalis 








unintentionally broke every rule of 
low-budget filmmaking. “If you’re trying 
to make a cheap movie,” he advises, 
“you need to make it small.” This means 
shooting in as few places as possible 
with a small cast—the complete 
opposite of Cluster’s ensemble of 
seven main characters, multiple 
locations, and frequent wardrobe 
changes. 

Money was also a hurdle, now that 
they had professional actors to pay. 
“We had some investors, mostly friends 
and family,” says Scordia. “But more 
than once the money ran out and we 
had to raise more before we could 
continue.” 

Despite these challenges, the 
last post-production touches were 
wrapped up in January. Although 
the film hasn’t been released yet, 
it’s already gaining traction online. 
Siege! posted trailers for the movie on 
YouTube, and also set up a Cluster 
page on imdb.com. He says people 
searching for Feldman on YouTube 
are finding the clips. “They're watching 
them and posting on IMDB about how 
funny the movie looks,” he says. 

Timing may also help the film 
succeed—Feldman recently signed 
on for another season of The Two 
Coreys, and seasons of Pinchot’s old 
show, Perfect Strangers, have been 
recently released on DVD. As Cluster is 
being pitched to distributors, Siegel and 
Scordia hope the film will be seen as 
more marketable now that some of its 
stars are gaining new exposure. 


For more info, go to: cluster-movie.com 


Photo by Craig Mahlman — Pictured: (left 

to right) (Assistant Camera) Paul Bradburn, 
(Director) Vincent Scordia, (Writer/Producer) 
Jeff Siegel, (Director of Photography) Turnwall 


Photo by Craig Mahlman — Pictured: (left to right) (Director) Vincent 
Scordia, (Mr. Kimbal) Bronson Pinchot, (Dr. Jordan) Brian O'Halloran, 
(Writer/Producer) Jeff Siegel. 
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PHILLY SPOTLIGHT», MURRIEL PEREZ 


FIGHT AMP 


After charging through close to 10 tours and 
an assorted collection of EPs, Philadelphia's own 
Fight Amp (short for Fight Amputation) finally 
has a full-length album that perfectly captures 
their sound—a noisy grits-and-grunge fusion 
between rock, hardcore, and punk with a gen- 
erous layer of haze and distortion on top. 


“We are 100 percent proud,” says guitarist/ 
vocalist Mike McGinnis of the album, Hungry 
for Nothing. “It's really nice to finally have a full- 
length recording out that actually represents our 
songs, almost comparable to what you would 
hear when we play live or in the basement at 
practice.” 


When their original label bailed midway 
through the recording process, Fight Amp 
decided to take up a standing offer from Drew 
Juergens, owner of Translation Loss Records, to 
put out their record. They immediately noticed a 
positive impact, in everything from merch sales 
to crowd energy at shows. “More people are 
psyched on seeing us!” says McGinnis. 


McGinnis, bassist/vocalist Jon Dehart, and 
drummer Scott Hissem grew up together in 
New Jersey, started Fight Amp in the summer 
of 2008, and, after a few lineup changes, added 
Rebecca Burchette on guitar/vocals a year and 
ahalf ago. After their spring 2008 tour ends, 
Fight Amp plan on returning to the basement to 
record and write new material, and will possibly 
tour again this fall. 





For more into, go to: fightamputation.com 






































JAVELINA 


Philly's Javelina (pronounced “ha” not “jah”) 
coalesced in October, 2005 in the wake 
of various inter-band rearrangements that 
brought together drummer Erik Andrewsen of 
Otophobia and Endless Nightmare, guitarist/ 
vocalist Ryan "“Chubbrock” Pasquale of The 
Dead Meat, and guitarist/vocalist Mike Brennan 
of all three bands 





Bassist/vocalist Herb Jowett of 
Lickgoldensky and Zodiak hooked up with 

he rest when he answered their ad for a bass 
player. "It said something about sounding like 
Buzzov*en and Brain Oil... | realized it was guys | 
already knew, we got together and drank some 
beers, wrote some songs, and here we are,” 
recalls Jowett. 








Javelina’s progress as a band has been slow 
but steady—they played their first snow over 
ayear after forming, signed with their buddies 
at Translation Loss Records the year after that, 
and are now ready with their self-titled debut 
album, released this March. Their music draws 
on plenty of sludgy metal sounds but mixes in a 
healthy dose of hard, driving punk, best suited 
for listening at high volumes. “It's loud, so play it 
that way,” says Jowett. # 


For more info, go to: 
myspace,conVjavelinaphiladelphia 
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Fight Amp Photos by Aaron Weber | Javelina Photo by Scott Kinkade | Ya Més Def Photo by Kelly Turso 





In late summer of 2004, Philly's Bryon 
Poerner and Rick Mitchell made good on their 
past idea exchanges and cooked up The Yah 
los Def at a taco shop, hybridizing the names 
of energetic Sacramento punk band The Yah 
los and socially conscious rapper/actor Mos 
Def 


This February brought the release of their first 
ull-length record, Excuse Me, This Is the Yah 

los Def, on indie label My Pal God Records out 
of Princeton, New Jersey, complete with album 
art by Evil Design creator/artist/toy designer 
ICA 





The duo's witty, streetwise lyrics and razor 
sharp delivery blend with bouncy beats, puNkK/ 
hardcore sensibilities, and samples of Bikini Kill, 

inor Threat, and Sonic Youth to create one hell 
of a soundtrack for a Friday night out. 





The YMD's eclectic and addictive sound 
generates frequent comparisons to a slightly 
more famous punk-goes-rap group of B. Boys 
from New York City, but that doesn't matter— 
these two guys aren't in it to win it or get famous. 
They are enjoying themselves way too much to 
care. “| don't think I'm vain at all, but | think we're 
poets. Every one of our lines is great,” says 
Mitchell. “The last thing we're worried about is 
what people think about us,” adds Poerner. 


For more info, go to: myspace.conyvtheymd 
















AHEARTWELL ENDING, ARIVIOR FOR THE BROKEN, BEFORE WE FORGET ELYSIA, EPICUREAN, FLATLINE, | SEE 
STARS, IWATCHEDHERDIE, KING CONQUER, SENECA, SLUTS, STAND AND DELIVER RECORDS, THE WONDER 
YEARS, THE WORLD WE KNEW, WAR OF AGES, WITH FAITH OR FLAMES, XONE CHOICEX, AND IMIORE. 
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While their name may sound like what 
happens when you realize your favorite song is 
on the other side of the record, SideOneDummy 
Records has a much simpler explanation 
regarding their origin. 

twas a combination of founding partners 
Joe Sib and Bill Armstrong's separate labels 
(Side One Records and Dummy Records, 
respectively) joining forces to create 
one killer label. 

In 1995 they poured their resources into 
the venture and churned out the first of what 
would be many releases by a diverse array of 
artists, from the legendary 7 Seconds to the 
rock stalwarts in Piebald, as well as Chuck 
Ragan, Flogging Molly, Gogol Bordello, and The 
Casualties sandwiched in-between. 

These days SideOneDummy is working on 
their A-game with some charity work for the 
UCP Wheels for Humanity project. A benefit 
show in their honor last year took in over 
$35,000, with SideOne providing the live music. 








Sib answered a few number ones for 

Wonka Vision: 

Number one fundraiser SideOneDummy 
has set up to date? 

Rock to Roll 2006 and 2007 

Number one daily label frustration? 

Not enough hours in the day to work with all the 
great bands and people we have here 
Number one daily label reward? 

Getting to be a part of SideOneDummy for the 
last 13 years. 





For more info, go to: sideonedummy.com 
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Side One Dummy Photo by Kevin Knight 








TEENAGE DISCO 
BLOODBATH 
RECORDS 


What the hell is a teenage disco bloodbath, 
and does it do karaoke? The answer to question 
one—tt's a small, DIY label run out of Boston, 
Massachusetts. And the answer to the second 
question—well, | guess it would depend on 
how much free beer you could pump into label 
owner Jonah Livingston 

When he's not thrashing behind the drums of 
his own bands, Ramming Speed (who are also 
on his label) and Backstabbers Inc., he's folding 
envelopes and sending out records from his 
band's practice space, where he has taken up 
residence in order to accommodate a lifestyle 
that doesn't add up to a fraction of minimum 
wage after all the work hours are counted up 

While this labor of love for all things heavy 
may suck all his money away, at least he can say 
he pays cheap rent. & 





For more info, go to: tdbrecords.com 





Teenage Disco Bloodbath photo courtesy of Teenage Disco Bloodbath 





Neurot Photo Courtesy of Neurot Recordings 





Mysterious, looming, dark, foreboding, and 
powerful. These are all words that accurately 
describe the East Bay enigma known as 
Neurosis in their rare public appearances 
So what does Neurosis have to do with a 
record label’? 

In an effort to take all aspects of their music 
into their own hands, they established Neurot 
Recordings and have released their last three 
full-lengths (as well as the output of their alter- 
ego group, Tribes of Neurot) through this imprint. 

Not only do all the band members create 
boundless and brooding post-metal meltdowns 
with their music, they also seal it up in nice 
envelopes and send it out to the public through 
their label. Not only has the label! grown in staff, 
but also in the output it releases for other groups 
like Red Sparrowes, Battle of Mice, and Akimbo. 





Label manager Kristin Von Till got down to 
brass tacks about the Neurot numbers: 
Neurot is a collectively run label. How 
many people actually run it? 
Amaximum count of 10—all six members of 
Neurosis are involved on various levels, as well 
as two full-time staff and two part-time staff. 
What year was the label started? 

1999. 

How many shows does Neurosis plan to 
play for the rest of the year? 

A minimum of eight. 

How many shows have they played so 
far this year? 

Five. 

What is the average length of a song 
played by any of the Neurot bands? 

Six minutes 

What is the collective number of riffs 
played on all the Neurot records 
catalog combined? 

Infinity 3 


For more info, go to: neurotrecoraings.com 
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Home of the cute and Creepy. Visit us at our website and visit us at 
Comicon in July, 2008. 
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WN ihee TURBERENT WATERS 
of today’s music industry, Mental Records 
manages to maintain the integrity of their 
old-school! punk ideals while keeping up with 
society's digital, instant-access lifestyle, proving 
that survival as an artist doesn’t have to happen 
at the expense of inspiration and creativity. Jonn 
Foote, Doug Hill, and Merrill Ward, the trio that runs 
Mental Records, have paid their dues on both 
sides of the stage, lending a hand to many artists 
and musicians along the way, including recent 
Wonka Vision cover band, The T4 Project. 











Foote, alongtime punk fan and filmmaker, founded 
lental Records in Oregon in 1995 as a way to 
develop unknown punk bands and create an 
opportunity to work on music videos. No stranger 
to the struggles of an independent label, Foote 
encountered many frustrations while booking 
shows and trying to help his artists. “Outside of 
the show, people would be complaining about a 
$3 door while smoking a cigarette and drinking a 
beer.... Well, how much did the cig and beer cost 
you?” says Foote. “An artisthas to puta price on his 
craft to Survive.” 
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Elsewhere, Hill experienced the music industry in 
the trenches, playing in a variety of different bands, 
eventually transitioning to the recording side of 
music. He slowly built up his recording studio, 
amassing various engineering credits, including 
work with Blood and Time, a project band featuring 
members of Neurosis. 











Sometime in 2008, Foote and Hill met and 
discovered they shared a common vision of 
the way a record label should be run, bringing 
together Foote’s film production company, Land 
Mind Productions; Hill's Studio, 60 Psycho Hum 
Recording Studios; and Mental Records under 
one roof. “We're all going to be leveled out again to 
start from scratch, and we'llsee where it takes us,” 
says Hill of the evolving model for record labels. 
“tt is important for artists to connect to people. 
Everyone is connected virtually, but we are really 
more disconnected with each other.” 























Ward joined the Mental team this past year as 
label manager. He cut his teeth in the punk scene 
working with SST Records, and became heavily 
involved in the old-school California punk scene. 
He began his first foray into the marketing world 
with stacks of Black Flag posters; then expanded 
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to work on music video, film, and television. He 
later gained more experience working with 
Oregon's Sequoia Records, an independent 
New Age label. “Back in the day when | was 
‘wearing boots, bandanas, and chains, [punk] 
was the SUB-subculture. We were few and far 
between, and ea to fight our way through the 
streets. Now, punk music and alternative music 
is the culture. It is the mainstream,” 
explains Ward. 
lental Records largely sub 
early punk aesthetic and sound, but they also 
work hard to stay relevant and successful in an 
industry that tramples independent and major 
labels with abandon, “Our angle is typically taking 
the old business model and making anew way. 
We want to be artist-friendly, and we want to be 
able to sustain our company as well,” says Hill. “Is 
it evil to make a dollar with a record? That gives 
us the freedom to work with other artists—to 
benefit the community. If you can make a living 
as an artist, it's better than that guy selling 
insurance for a living,’ 

“Money is just a power exchange,” adds 
Ward. “If you make money producing music 
create more things that inspire and incite and 
drive people, then that's legit.” 

Foote ho ental will inspire and educate 
the next generations of listeners, but a 
by the business aspect to running a label 
taking care of everything els 
free to do what they do best—create. “Music 
issucha powert ful an i So ae ie 
America, 
and pay ours J pay the mus = 
all the incredi Nd art they've pt 
and we want to find the message, too, [America] 
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needs more peor ie leaning to social values, and 
being more responsible to each other as 





human beings. 
To Mental Records, The T4 Project represents 

dirit Of change they were hoping to 

\e Into listeners and the industry. “This 

g is so much bigger than a record. This 

novement. This could revolutionize the 

ie se0ple of today,” says Foote. The T4 Project is 

an unbelievable collection of punk rock icons 

assembled by writer, founder, and producer 














“IT WAS NOT BUSINESS, 
IT WAS SURVIVAL. 


AND IT WAS WHAT 


Mental Records Owners Doug Hill and John Foote. Photo by Naiobi Foote 
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closely, hashing out ideas and making decisions 
by consensus, including who to work with and 
how to promote the album. 

“Creating The T4 Project, | was basically 
dragged through school on the back end of 
music,” explains Saint Ryan. “How distribution 
works, record labels, advertising, all of that. I'm 
always kind of disgusted by how records are 
pushed, but it helps to push. So if you gotta do it, 
might as well put a spin on it, and do what's fun 
and creative, and publish art.” 

Mental Records and T4 have co-opted 
traditional methods of promotion with a higher 
goal in mind. “For now we're focusing on the 
release, but this is not just a fan base. This isa 
movement that can catalyze some dynamic 
social change,” says Ward, 

Throughout everything, Saint Ryan remains 
firmly committed to the music, art, and ideals that 






































fueled his dedication to The T4 Project. "The last 
thing I'd ever want to do is call myself a business 
man, because I'm not. But going through this 
process has pulled the wool away from my 
eyes,” says Saint Ryan. “It was never about the 
money or anything like that, just me going into 
debt. But | wouldn't change it for anything.” 

“The T4 Project represents this amazing 
hybrid in terms of musical projects—wnhat we 
were trying to do with the punk rock scene 
back in the day, create a musical revolution,” 
says Ward. “| miss the camaraderie—we were 
really all there just to support each other. It was 
not business, it was survival, and it was what we 
loved.” 

Despite the challenges that face independent 
labels and artists, Mental Records and Saint 
Ryan maintain their excitement about the 
future of the music industry. “Obviously, with the 








The Entire T4 Project Crew: Photo by Selena Salfen 









Internet, everyone's on the same playing field,” 

says Hilll. “We just have to break the cycle of 

some of the idiot things that we accept and do 

as asociety. The T4 Project makes the point that 

there is an alternative to letting the powers-that- 

be control your destiny.” 3 
“What we learned at SXSW [this year] was 

pretty refreshing,” adds Foote. “Don’t worry if 

you don't know what's going on [in the music 

industry], because nobody does.” ¥ 





















For more info on Mental Records, go to: 
mentalrecorads.net i 


For more info on The T4 Project, go to: 
thet4project.com 
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Louis Posen, Founder of Take Action Tour 
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musician—requires a certain amount of faith. Faith 
in yourself, in your abilities and your message, and 
the untainted conviction that what you're doing 
makes a difference. After all, four-month tours 
straggling vigorously from one 
town to next ain't for the weak 
of heart. No—you've got to 
believe youcan doit. Stand up. 
Take charge. Push yourself. 
And push for change. 














So it's no shock that music 
and charities sometimes go 
hand in hand. Just ask Louis 
Posen. Head of the punk- 
riendly Hopeless Records 
abel and its subsidiary, Sub 
City, Posen’s used his spot in 
the high-rising cliffs of musical 
entertainment to not only cut 
a few decent records, but to 
raise money for a slew of non- 
profit organizations as well. 























Hell, helping out his local 
non-profit buddies was the 
reason Posen started Sub 
City to begin with, back 
in 1999. With five percent of its sales profits 
siphoned off to charity, and not to mention the 
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prolific bands it was breeding, such as Thrice and 
The Weakerthans, Sub City was a philanthropically 
spirited punk force to be reckoned with. 


And then you have the Take Action tour, the label's 
tour de force. A month-and-a-half long excursion 
of loud and screaming punk shows across the 
United States, Take Action raises additional charity 
money and awards grants to the charitable- 
minded. The first organization that Take Action 
raised money for was The Foundation Fighting 
Blindness—a likely candidate, as Posen’s eyesight 
has been worn down to a nub due to anasty retinal 
disease called retinitis pigmentosa. 




















Take Action has since gone on to raise over $1 
million for more than 50 non-profit organizations. 
Because of his work, Posen has been recognized 
by his local representatives and his local papers. 
And he's put on a helluva a show in the process. 
Now in its seventh year running, the Take Action 
tour is kicking off once again. 











As the official Wonka Vision delegate, it was my 
job to eavesdrop on a six-way long distance 
telephone conversation between members of th 
bands from this year’s Take Action lineup and Louis 
Posen himself. The contenders? Brett Powell, the 
drummer for The Human Abstract; Jeremy Talley, 
guitarist for The Bled; Matt Good, guitarist for From 
First to Last; and Keith Buckley, lead singer of Every 
Time | Die. 
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EVERY TIME | DIE 


THE HUMAN ABSTRACT 


Keith Buckley [Every Time | Die]: So my tour 
manager says that it’s too late to change the 
beer on our rider for the Take Action. We have 
Newcastle, but! want to change it to Blue Moon, | 
was wondering if it really is too late 


Louis Posen: [hat's a very good question, and 
one that speaks directly to the cause of the Take 
Action tour. Does anyone know of any beer 
that shares the philosophy of combining their 
resources and talents with positive change? 
Because if we find that we should require that of 
all Take Action tours, 








Keith: There's like a Budweiser Slim, | guess 
There's fewer calories in it. So, you know, | think 
beer isn’t just for the working, overweight 40- 
somethings anymore, you know? They're trying 
to change their image with that. They're a little 
more health-conscious. (Laughs) 


Matt Good [From First to Last]: | was curious, 
Louis, | read that you started Hopeless while you 
were going to school as a film student. Is that 
true? 


Louis: |hat's correct. 


Matt: What made you want to gear yourself fully 
towards the record industry at that point in time? 


Louis: | started Hopeless as a hobby while | was 
going to Cal State Northridge, and the first video 





| did was for NOFX, for the song “Bob” on White 
Trash, Two Heebs and a Bean. The second one 
was for Guttermouth, a song called “1, 2, 3, Slam,” 
and they were between labels. They'd left Dr. 
Strange and Nitro wasn't yet a label, and so they 
asked me, “Hey, you organized this whole video. 
You could probably put out a record, too, right?” | 
old them I'd never done it before, but it sounded 
ike an interesting challenge. So | bought a book 
called How to Run an Independent Record Label 
and |put out a7” for those guys. | kind of diditas a 
hobby for several years, and | was really enjoying 
it and learning a lot, and at the same time—and 
don't know how many of you know—| was 
diagnosed with my retinal disease. I've been 
losing my eyesight since them. 














Matt: No, | wasn’t aware of that. 
Sorry to hear that. 


YOU LOOK OVER AT THE HISTORY OF THE TOUR 
MANY OF THE PAST BANDS HAVE GONE ON TO 
CARRY THE CHARITABLE TORCH AND BRING IT TO LEVELS. 


Louis: Well, if you're going to get something, it’s 
not the worst thing you could get. So after doing 
the label as a hobby, and combined with my 
eyesight getting worse, | realized that I'd always 
been a huge fan of bands. My goal in life was 
too make a difference through telling stories. 
And | realized telling stories through film was no 
different than telling stories through music. So | 
came to the understanding that | had that same 
passion, just through a different medium. 

Keith: Let's talk about the Take Action tour. Are 
you excited about the bill this year? 








Louis: This is an awesome lineup this year. Over 
the years we've had the bands range from the 
heavier stuff like The Dillinger Escape Plan and 
Avenged Sevenfold to the pop-punk stuff. So 
its great when it gets mixed up. The thing | like 
about the lineup this year is that every band has a 
reputation for putting on an insane live show. 


Keith: | think The Human Abstract is the only 
band | haven't seen live yet. But, yeah, I've heard 
great things. | feel that this tour especially is going 
to be one of the better live bills that Take Action 
has seen 








Brett Powell [The Human Abstract]: We really 
did a lot to be on this tour. We weren't really ready 
tobe onatour atthis time, but we did what we had 
to do to get oniit. I'd love to see Take Action grow. 
| love that you can get out the kids and spread 


the awareness exponentially. | think it's great that 
we can be a part of that 


Louis: If you look over at the history of the tour, 
many of the past bands have gone on to carry the 
charitable torch and bring it to new levels. A band 
like Thrice, they did the Take Action tour as their 
very first national tour, and then they continued 
their charity work in all their later records. They're 
a band who came into our company, believed in 
our philosophy, and took it and connected it to 
everything they were doing. 
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Matt: Yeah. What my band and | 
are most passionate about right 
now is the upcoming election. 
We've never even been political 
people before this, but | feel like 
it's come to the point now where 
you either live in ignorance or you do something 
to help make your future better. 





Louis: Are you guys promoting just getting out 
and learning the facts of voting or are you backing 
a particular candidate? 





Matt: Right now we're backing Ron Paul. 
mainly because it’s all about human liberty and 
the reduction in government and people's lives 
and the ending of the policing of the world—just 
things that we're all about as people. We don’t 
feel that we need to be a nation that’s governing 
everybody else right now... even if he doesn't 
win, we feel like he’s opening people's eyes 


AUGUST BURNS RED 


from thinking that way is something that! want to 
be a part of. 


Jeremy Talley [The Bled]: What's the future of 
Take Action in terms of where you want to take it 
and how you're expanding? 


Louis: We've lots of ideas on how to grow 
We hope to go international with Take Action, 
because we've only done Take Action in North 
America. Another is putting out more releases, 
And, especially, we want to take things that 
we didn't connect charity work to in the past 
and finding a connection... we hope to inspire 
you guys to take that philosophy past the 
Take Action tour. 


Matt: | think one of the biggest deterrents as far 
as making a difference goes is the media. | feel like 
so much of the media is geared in the direction 





alittle bit. 


Louis: That's what's great about the mission 
of Take Action, is you're saying, “Hey, find your 
something and then do something aboutit.” Most 
people are just sitting on the couch waiting for 
something to come to them. What we're hoping 
is that by you guys being on stage and saying, 
“Hey, we're out there doing something; you can 
too,” it’s like you don't have to be Bill Gates, you 
don't have to be Wal-Mart to make a difference. 





Matt: Exactly. And | think that mentality of just 
sitting on the couch and waiting for things to 
happenisthereasonwhy peopleare discouraged 
to even bother in the first place. | know that when 
| wanted to start a band, all | ever heard from my 
parents and my teachers and my friends was, 
“Oh, that’s cool, but what are you really going to 
do?” And they're just thinking in their head, “Yeah, 
good luck with that.” You know what! mean? It's 
like everyone's trained into this mindset that a 
lot of things are impossible to achieve for some 
reason. So anything we can do to un-train people 





























































i 
EQ RAE T 








ie) 
make people care less. If you watch anything on 
television, it doesn't feel like it's geared towards 
any positive direction, only in the direction to 
make people care less about the things around 
them. You watch MTV and it’s just all these shows 
geared towards teenagers... about materialistic 
things that really don’t matter at all. 








Jeremy: It's So easy to think that you can't make 
a difference. It starts back at everyone going, 
“Oh, I’m just one person, how could | possibly do 
anything." It’s a ripple in the ocean. 





Matt: Yeah. | feel like when you're in a band, 
you're blessed with the ability to speak to many 
people and to inform them and give them hope 
and areason to want to fight back and not be like 
apiece of the herd, you know what | mean? You 
go to those shows as akid and you hear all those 
great things and you go home, and | hope that at 
least some of our fans are affected by it. Because 
all they need to do is just turn on the TV and it’s, 
like, “Oh, | forgot everything | just learned about 
because I'm watching Date Your Mom.” 





FROM FIRST TO LAST 


Jeremy: | think it absolutely does make an impact 
on some people. With enough people looking up 
to you, you have that soapbox, you have that 
microphone, and you can definitely affect at 


least one person... the fact that we are saying ° 


something beyond “this is our next song,” well, 
that alone can make a difference. 


Louis: Back on the topic of the media and other 
outlets. The fact that there's so much focus on the 
negative is why we have a Take Action tour. So 
you guys being out there on stage and showing 
that there’s people are using their celebrity-dom 
for an actual cause, | think it's going to cause the 
media to change their tune. And | think we can 
use this momentum to change that ripple to a 
great wave. 














Matt: Yeah, | think it’s funny, this whole celebrity 
thing. Because | mean like how many websites 
and TV shows are out there where it’s just like, 
“Hey, look what this random celebrity did today?” 
That's like the new school of things; everybody's 
into that crap. 


Louis: | think with this tour, we're not trying to say, 
“Hey, everyone's perfect and it's all warm and 
fuzzy." Look, we understand bad things happen 
in the world and not everyone's perfect, and it's 
not like everyone needs to be holding hands 
singing “Kumbaya,” but at least there should be 
an awareness of critical issues that people could 
get involved with rather than only focusing on 
money and fun. © 





For more info, go to: takeactiontourcom 
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THE BLED 
Photo by Chris Phelps 
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THE FAMILY: The A.K.A.S, The A.K.A.s, As | Lay Dying, Avail, Bleeding “ay A: Part Trophy Case, The Bouncing Souls, 
Cannibal Corpse, Coliseum, Death By Stereo, Dillinger Escape Plan, Gallows, Himsa, Hot Water Music, Inquisition, Less Than Jake, 
Most Precious Blood, Motion City Soundtrack, Murder By Death, New Mexican Disaster Squad, Nine Lives, Obituary, Paint It Black, Parkway 
Drive, Poison The Well, Riverboat Gamblers, Set Your Goals, Shadows Fall, Silverstein, Small Brown Bike, Smoke Or Fire, Street Dogs, Stretch Arm- 
strong, Strhess Clothing, Strike Anywhere, Throwdown, Thursday, The Unseen. 


HOOLIGANSKATE.COM | MYSPACE.COM/HOOLIGANSKATEBOARDS 
© 2008 HOOLIGAN SKATEBOARDS. 





A Kiss Could Be Deadly Photo By Gari Lamar Askew | The Architects Photo by Todd Zimmer 
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a KISS COULD Be Deady 


Label: Metropolis [metropolis-records.com] 

On the agenda: “We're all very excited about the release of our debut album. We all poured our 
hearts into making this, and it means everything in the world to us.” Favorite place to play: 
House of Blues, Hollywood, CA. Favorite city-to-city activity: “When we're traveling long 
distances, we usually like to pass gas in the face of whoever falls asleep first. It’s childish, but 
hilarious... and gross.” Actual MySpace comment: “Your music makes life worth living. | think 
| need to make you my profile life.” In their own words: “A Kiss Could Be Deadly is like having 
sex with someone you barely know for the very first time. In the very beginning, we suck you in 
with our innocent yet sexy vocals, making it impossible to take your eyes/ears off of us. Then, our 
music will soon take control over your body and you will find yourself moving uncontrollably on 
the dance floor. And then, our hooks will be branded in your brain, stuck forever, and the AKCBD 
experience is something that you will never forget.” Liz’s take: Sounds a little bit like the spawn 
of Aqua and Tsunami Bomb. | still haven't figured out if that’s good or bad. 


arChitecTs 


Label: Anodyne [anodynerecords.com] 

On the agenda: “1,) Finish artwork for new album. 2.) Become a thorn in the side of haters, sucker- 
ducks, and jive turkeys worldwide via incessant touring in support of bands for whom we have no 
earthly right to open. 3.) Crush our enemies, see them driven before us like goats, drink spiced rum 
from their sun-bleached skulls. 4.) Let the music be pompous and the band be humble. 5.) Construct 

a chemical laboratory behind the third bench in the van where we will research an antidote for Hinder. 
6.) Date some semi-retarded starlet, have a baby with her, sell photos of the baby to US Weekly, use 
the money to buy a new van.” Favorite place to play: Chicago, IL. Favorite city-to-city activity: 
“1, White Castle outside St Louis, MO. 2. Keenan's 75-track CD of The Best of Paul Stanley from 

KISS’ Stage Banter—hysterical Actual MySpace comment: “What's with all the secrets?” In their 
own words: “The Architects are a band from Kansas City, MO who play for themselves and for the 
people. The Architects do not play for the bloggo-facists or the indie-ocracy or the tyrannical rulers of 
Hipsterslavia. The Architects play rock music in tribute to their idols. The Architects use their new record 
as a meter by which to judge whether or not a potential drug hookup is actually an undercover narcotics 
officer.” Liz’s take: Whether The Gadgits or otherwise, Architects are a foot-tappin’ good time. 
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Adeline [adelinerecords.com] 
“We'll be touring the western half of the States and playing some pretty amazing 
shows. Our full-length is also being re-released on LP and CD via Adeline, and in May we get 
to go overseas for the first time.” Redding, CA. 

“Every morning we wake up and listen to Ron and Fez on XM.” Actual MySpace 
comment: “On our last tour we kicked out a guitar player that was causing a lot of problems. The 
next day we got a comment from one of his friends in Portland that said, ‘You guys suck without 
Chris.’ We all got a pretty good laugh at that.” “We're a three piece pop- 
punk band, and we're just stoked to be able to do what we do. Our songs are really personal to 
us, but it means the world when we see people singing along at shows. We spend 23 1/2 hours 
of every day either waiting to play, or recovering from a show. During the half hour, when the room 
goes off and the kids are louder than the PA, it’s the greatest feeling in the world. That's all we 
dream about.” | didn’t know good pop-punk still existed, until | heard Broadway Calls. 
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Label: Unsigned. On the agenda: “Between the time that is now and the time that is summer, we 
will be releasing two sister recordings to Be Mine or There Will Be War... a drum and bass remix 
by Philadelphia DJ Mason and an assembling of the acoustic home recordings.” Favorite place 
to play: “Columbus, OH, because pre-dawn sleep is illegal; Hermosa Beach, CA, because the party 
favors are the best party favors in the entire history of party favors; and Philadelphia, PA, because... 
Wonka Vision is there.” Favorite city-to-city activity: “Competitive left-handed bowling, 
collecting diner menus, and the Cult Film Olympics.” Actual MySpace comment: “I wish the 
cigarette smoke didn’t impair my vision so much, but you were amazing and your new songs make 
me want to clap my hands and kick my legs. And | think you all got, like, handsomer.” In their 
own words: “We write songs that wish they were books. We are left-landed lovers in left-handed 
love, but somehow that feels alright.” Liz’s take: If you can look past an album that sounds like a 
collection of stalker anthems, Cordova could be your new favorite band. 


(Damn) THIS DESeRT alr 


Label: Unsigned On the agenda: “We're recording our second EP of 3-4 songs, as well as 
we've just finished tracking our contribution to the Failure tribute coming out on Ohm Records 
later this year. We have a tight deadline on that, so we're headed for the mix, and then will finish 
the other EP tracks afterwards. In the interim, we'll play a few key shows here and there around 
our region.” Favorite place to play: Maxwell’s in Hoboken, NJ. Favorite city-to-city activity: 
“Obtaining Dunkin’ Donuts coffee.” Actual MySpace comment: “Sweet tune-age, brosephs!” 
In their own words: “(D)TDA has a passion for big booming rock music, wide in it’s breadth, 
sound, and scope. We like lilted, cascading notes as much as the big riffs and present them all 
throughout our tunes. We like melody. Hopefully we'll have a reason and an urge to expand upon 
what we've created in our small existence for some years to come. There are secrets in the music 
around us, it just takes time to keep discovering them.” Liz’s take: Not too shabby. A great band 
that obviously not only has a passion for booming rock music, but caffeine as well. 








Dead CHILO 


Label: Quarterstick [touchandgorecords.com] On the agenda: “| think we would all like to 

keep making heavy metal magick, live and on tape. There is a vinyl version of our EP that will be 
out soon and possibly a new split EP on the way. Then we'll be ready for The Ellen DeGeneres 
Show.” Favorite place to play: The Empty Bottle in Chicago, IL. Favorite city-to-city activity: 
“Entertaining ourselves in tour van by creating sweet BS. Then playing badass shows for whoever 
happens to be in the room with us.” Actual MySpace comment: “We don’t use MySpace often. 
We like things live, fast, and raw.” In their own words: “When Dead Child gets together we try 
to construct stripped-down tunes with strong bones. This ensures that we don’t need to rely as 
much on the vibe to have awesome shows while on tour. If a lame crowd stands before us the 
jam does not diminish. You just get a more consistent ass-whipping at every show. We are one 

of God's finest bands. Or Satan's, depending on your politics.” Liz’s take: | don’t know if Dead 
Child really care about what God thinks, to be totally honest. 





DUB TRIO 


ROIR [roir-usa.com] “We are currently on a three-month world tour and 
have a lot of touring in support of the album forthcoming later this year at festivals and package 
tours. We are also discussing the possibility of releasing limited edition 7-inch singles that will 


The Cordova Academy Glee Club Photo by Rachel Sharon | Dead Child Photo by Selena Salfen | Dub Trio Photo by Nikki Jumper 







include collaborations with artists that we love.” “We love performing 
in Europe, because they're not afraid to push the sound system and they are not worried about 
noise ordinances like they often are in America.” “On a day off, 


we ideally would love to go snowmobiling, ATVing, or paintballing. When we travel in our van, it 
is strictly NPR city all day and all night. Dub Trio hearts NPR. We also enjoy good cuisine at fine 


dining establishments.” “I'll be the guy that screams out ‘bukakke’ 
for no apparent reason.” “The live show is loud. Most people are shocked 
that the sound that is coming off the stage is only from three people. It is a visceral and interactive 
experience.” I'm surprised that the sound coming off even the recording is only from 
three people. 
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| every DOD LIE SZ > 


Label: Fearless [fearlessrecords.com] On the agenda: “We are currently touring the nation 
promoting our recent release, Shh. Just Go With It. We will be touring this spring with The Audition 
and then heading to Japan before playing this summer on the Vans Warped Tour.” Favorite place 
to play: “We really like to play at the School of Rock in South Hacknsack, NJ. We also love playing 
in Vermont, Michigan, and Mojoes Coffee House in Chicago.” Favorite city-to-city activity: “We 
love eating any place that has a dollar menu or at the Texas Roadhouse. We spend a lot of time 

in our van traveling from city to city, so we love to go to the movies, mall, or local town hotspot 
whenever we can.” Actual MySpace comment: “Chinchilla!” In their own words: “We are a 
bunch of awesome dudes! Come hang out with us when we come through your town. Our shows 
are crazy, and our fans are the best.” Liz’s take: A poppy, fun band, but do Cartel know that 
Every Avenue abducted their lead singer? They sound a little too similar. 


Foreicn BORN 


Label: Dim Mak [dimmak.com] On the agenda: “Just trying hard to work the kinks out of our new 
songs—a difficult task considering the lasting stamp they've had on pop music as a whole.” 

Favorite place to play: “Vancouver, because the house soundman will more than likely have a bag of 
weed in his pocket for you.” Favorite city-to-city activity: “Getting to the show, because... the house 
soundman will more than likely have a bag of weed in his pocket for you.” Actual MySpace comment: 
“Your bassist seems to have a Gene Wilder thing goin’ on with his hair; not bad though, | am actually 
quite fond of it.” In their own words: “Imagine that both U2 and Echo and the Bunnymen are playing 
simultaneous residencies on The Island of Dr. Moreau, word?” Liz’s take: | still think more interesting 
things have to happen between shows than the expectation of the next one. 





GLass and ashes 


Label: No Idea [noidearecords.com] On the agenda: “Europe, and then recording a song for 

the No Idea covers compilation in the near future. Mike is going to be touring with Young Livers 
again soon, and the rest of us are just gonna focus on our nine-piece operatic grind band called 
Phallic Baldwin.” Favorite place to play: “Gainesville, FL is obviously always a blast. We just 
played a venue in Portland on our most recent west coast tour called Ground Kontrol, which is 
an old-school arcade that sells beer. Amazing.” Favorite city-to-city activity: “In-between 
the constant heart-to-hearts and the rowdy, shirtless oil wrestling matches... we don’t really do 
anything else, | guess.” Actual MySpace comment: “So thank dammit | got two Glass and 
Ashes shirts at Fest, do you want the pics of me in a G/A shirt with some ladyboys, or the pics of 
me ina G/A shirt with the pimped-out truck driver with a Flavor Flav obsession who kept shouting 
‘Yeah, boyeeeee!’?” In their own words: “Playing live is for sure our favorite part of being in 

a band. It’s the whole point to us. We always have a good time and we feel lucky to be able to 
play shows at all, especially all over the place. It’s pretty basic with us—play loud and have fun. 
Oh, and beer is nice, too.” Liz’s take: | always knew bands like Glass and Ashes were into oil 
wrestling. Knew it. 





K@P! THe Band 


Asian Man [asianmanrecords.com] “Two new records (Hanging Out, 
electric, and American Gothic, acoustic) coming out May 6, and then | will commence the 
wonderful lifestyle of non-stop touring... okay, stopping to make new records/CDs/audio records 
of musical sorts.” “Wherever | am that night is my favorite place to play. 
You can have fun rocking 10 people acoustic, or thousands at a crazy festival. There are cities 
in Spain and Germany that have consistently been good. | also like to play where the weather is 
warm, but that’s just secondary to the show!” “| have favorite 
places to eat all around the world—Pizza in Italy and New York, Mexican food everywhere, and 
the food of Surinam (that | eat in Holland because we haven't played Surinam—yet!!!). 

“| keep forgetting to tell you... | have your hammer (it’s safe, happy, 
and playing nicely with my tools).” “Danny plays guitar, both he and his 
. instrument are loud and exciting. Jaz plays drums, he is the ‘cool’ one who reads comics in a very 
cool way. Dino plays bass, but she might be the cool one because she always wears sunglasses 
Je onstage. Lys plays guitar in the live band, solid and rockin’, so | can jump around like a monkey.” 
From the Groovie Ghoulies, to solo projects, to Surinam, Kepi rules! 
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MINBSLeSss SeLF MOuULGence 


The End Records [theendrecords.com] “The future is touring, 

touring, touring... some touring, and then some more touring.” 

“Overall, we like small town venues. Whether it be Ohio or Scotland or Osaka, small 
towns always go ape-shit and really get into a show.” 
“To kill time on the road we like to masturbate, or have rigorous dance-offs in the back 
lounge of our tour bus. We also absolutely love giving little kids the finger at truck stop 
restaurants,” “You guys should make a porno music 
album, | think you would make a shitload of cash.” “We can’t wait 
to play America again, it’s been awhile. The great thing about our shows is that even if 
they are a train-wreck you will enjoy watching the crash.” 





THE OUT CIRCUIT 


Lujo [lujorecords.com] “Finish at least one video... maybe two 
or three. I’m going to wait to see how things look in six months before deciding to play 
any shows.” The Black Cat in DC. 


“Being the quickest in naming a song on the radio.” 

“| don’t accept friends or allow comments on MySpace, in part because of 
some of the ridiculous crap people put up. | wish | could remember some.” 

“It appeals most to people who don’t care about genres or 

the juxtaposition of seemingly non-related elements. The record is not flawless, but 
it’s also not generic.” |'m just surprised there’s a band on Earth without a 
functioning MySpace. 








SLINGSHOT Dakota 


Label: Unsigned On the agenda: A full US tour, kicking off in March. Favorite place to 
play: Berea Fest in Berea, Ohio. Favorite city-to-city activity: All-time favorite has been 
visiting the City Museum in St. Louis, MO. We haven't been so amazed and scared in a 

long time!” Actual MySpace comment: “We love how all of our fans want to give us $50 
Macy's gift cards! We have about 134 right now.” In their own words: “Slingshot Dakota 
is broken piano keys, splintered drumsticks, blood, sweat, beautiful vocals, and crazy faces. 
Translation—Slingshot Dakota is not boring indie rock.” Liz’s take: Indie rock, yes, with an 
inspiring story of maxing out credit cards to follow their dreams. 





suicipe nate 


Hawthorne Street [hawthornestreetrecords.com] 

“We just got done recording 10 new songs for our third full-length with Kurt Ballou, 
and it is currently being mixed. It will come out this June, along with our split 7-inch with Lords. We 
are also going to be doing some touring over the summer starting at Dude Fest in Indianapolis.” 

“Anywhere close to our home base—Chicago, IL and Indianapolis, IN are 
always great.” “Generally, it’s finding a good vegetarian restaurant 
and hitting up the local record store. To kill time, our singer likes to give the wrong directions (on 
purpose) to the driver. We will also usually gang up on someone and try and throw him in a fountain 
in the mall, push him down stairs, get him dirty, or ruin a valued belonging.” 

“| was on the way to see you guys but | got arrested for hitting some bitch with a 
sandwich instead.” “We are four guys who take fucking with each other to a 
monumentally stupid level for fun. When seeing us live you can expect a few smartass comments, a 
lot of spit, some gratuitous headbanging, and about 20 minutes worth of music.” Must 
have been some sandwich. Thumbs up for hi-jinx! 
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Slingshot Dakota Photo by Carly Comando | The Out Circuit Photo by Rachel Burke | Suicide Note Photo By Selena Salfen 















Smog Veil [smogveil.com] “Album release party for our 
retrospective.” Kent, Ohio and San Francisco, California. 
“Finding the greasiest diner ever to chow down after 
a show.” “Our one and only, ‘What's that new CD | 
heard rumer [sic] of?’” “Three-chord, fast songs of lowlife love, 
prostitution, and underage romance.” Probably not so underage anymore. 





TOKYO PALICce CLUB 


Saddle Creek [saddle-creek.com] “Getting set to release a new record, 
called Elephant Shell, on April 22, which involves lots of touring, and interviews, and general self- 
promotion.” “Europe. Something about waking up every day in a different 
historical city. We love wandering around amidst old buildings. You can stop in any random town in 
Germany and chances are there will be some amazing old church or something to explore.” 

There's no better way to experience records than by sitting in the van, with 
your iPod, watching the countryside roll by beside you.” “My English is 
bad, and I’m an American!” “We are a rock band called Tokyo Police Club. 

We try.” Sometimes Canada produces gems. One of those gems is Tokyo Police Club. 





welfLand 


Label: Badman [badmanrecordingco.com] On the agenda: “We're really focusing on La Lamentor. 
It was a really exciting record to make, and we're busting with excitement for people to hear it. 
Beyond that, a support tour with Norfolk, followed by a national tour.” 

Favorite place to play: The Aladdin Theater in Portland, Oregon. Favorite city-to-city activity: 
“We do get down with some seriously competitive backgammon/whisky drinking games... can we 
get in trouble for having parties in a rolling camper van? Even if the driver isn’t drinking? | don't 
know the answer, so I'll chance it.” Actual MySpace comment: “| like that quote about how Adam 
is one of the ‘strongest young songwriters in the city’... | used to think it meant that you were strong 
at songwriting, but now that | read it again, | realize it means that you’re a young songwriter and 
that you're physically strong and can beat anyone at arm wrestling. Funny—words.” In their own 
words: “We sing about heartache and human relationships, but laughing at those things is the best 
medicine. If you see us live, we'll come out with our guitars, pianos, drums, cellos, accordions, bells, 
dobros, mandolins, pedal steels, and basses and we'll play you a song or two that we think you'll 
love in an emotional way.”Liz’s take: How did | know this band was whisky drinkers? Not bad, just 
saying... one listen and | could tell. 





YOUNG Livers 


No Idea [noidearecords.com] “Currently on 
tour, headed toward the west coast, and beyond!” 
St.Augustine/Clemson 
“Apparently, watching Chris Jordan [drums] get naked.” 
“| hate this band, so much, so much.” 
“Disappointment.” Such a negative attitude 
for such a promising band! 
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TREVER KEITH: 


FACE TO FACE FRONTMAN 
GOES SOLO 


By Brian Fanelli 


Face to Face vocalist/guitarist Trever Keith has 
spent more time over the last few years in the studio 
remixing music for the production team The Legion 
of Doom than he has writing his own music. But 
Keith's break from creating his own music did not 
last. He is back with a debut solo album, Melancholics 
Anonymous, and also plans to play a few Face to Face 
shows in the future. 

Melancholics strays far from Face to Face’s signature 
pop-punk sound, but the album does draw some 
parallels to the band’s 1999 album, Ignorance Is Bliss, 
because of the experimentation and gradual build- 
ups. Keith's voice still maintains its earnest edge on 
Melancholics, which was released digitally through his 
website, but instead of meaty guitar hooks and roaring 
vocals, the album has layered production, gradual 
buildups, and even an indie-tronica sound on some 
tracks, including the opener “Cross Your Heart 
and Hope to Die.” 

Keith says, after six Face to Face albums, becoming 
a solo artist has allowed him to break the formulas 
his band had to follow to please rank ‘n’ file fans 
before breaking up shortly after releasing How to Ruin 
Everything on Vagrant Records in 2002. 


“|can't diminish the impact Face to Face had on my 
life. It's certainly an amazing thing. That being said, as 
a songwriter and growing a little bit older, | found it's 
harder to keep up the pace of writing pop-punk music,” 
explains Keith. 

Melancholics is also unique because the album was 
released through Keith's website. Fans were able to 
stream the record, or download the songs and art work 
for $5. Keith admits digital releases by some larger 
acts, including Radiohead, have shaken up the music 
industry, but for independent bands some aspects of 
the music industry will never change, especially the 
need to tour. 

“Face to Face never really had huge album sales. 
Our life and blood was always touring,” says Keith. 
“That will always remain 
a constant, no matter 
what changes we see in 
the record industry. That's 
really where bands make 
their money.” 

Keith's solo album has been in the process for the 
last few years and was written as he managed his 
work for The Legion of Doom, a company that has 
contributed remixes and original music to mainstream 
horror and sci-fi movies, including Underworld: 
Evolution and Saw Il. 

After spending the last few years producing music 
and tinkering with songs, Keith was ready to play his 
own music again and embark on a solo tour. He was 
also ready to hit the road with his old band. 

Face to Face already played a few warm up shows 
in California in April, before playing the Bamboozle Left 
Festival a few days later in Irvine, CA with Bouncing 
Souls, RX Bandits, Streetlight Manifesto, and a slew of 
other punk rock and ska bands. 








“| cant diminish the impact 
Face to Face had on my life.” 


Keith's rationale for playing a few Face to Face 
shows after a long hiatus is simple. After talking to the 
band's bassist, Scott Shiflett, Keith realized a few offers 
existed for the band to play some reunion shows. 

“The timing is right. It almost seems like by us 
going away for a little while, it created a little more 
demand,” says Keith. 

But Keith stresses longtime Face to Face fans 
should not expect any new material from the band. 
“The idea is to get together and play Face to Face 
shows, and that's it.” he says. “We're not looking at 
doing more than that, but we still love the songs. 

As long as it stays fun, then we're down for 
keeping it going.” & 


For more info, go to: treverkeith.com 





AFTER THE ARMORY WARS 


By Murriel Perez 


Prog-rock masterminds Coheed and Cambria have 
one album left in the five-album series that form the 
auditory portion of The Armory Wars, an epic tale that 
inspired and captivated legions of fans—but there's no 
telling whether or not the legacy will really stop here. 

The Armory Wars have titles of dizzying length 
and several comic books authored by leader Claudio 
Sanchez. The first five comics are being re-released as 
a gfaphic novel with exclusive new material and cover 
art. “The story took on a life of its own. We didn't know 
what to expect, had nothing in mind. We just wanted 
to be allowed to do it,” explains Sanchez. 

Reflecting on the completion of the series, Sanchez 
drops hints but doesn't reveal any concrete details, 
and seems to speculate about the ending himself. "| 
even thought of a dream scenario to push from this 
mythology to another one, but our listeners have 
invested so much in the storyline that this might be 
shortchanging them,” says Sanchez. 

As for his own upcoming plans, Sanchez alludes to 
a comedic story featuring a certain Kill-Audio, rumored 
to be based partially on himself. “It’s like Wizard of 
Oz meets Stephen King’s The Dark Tower. It's about 
this guy trying to find his place in the world,” reveals 
Sanchez. 

Regardless of how The Armory Wars finally unravel, 
Sanchez and the rest of Coheed and Cambria show 
no signs of slowing down. ‘I keep as busy as possible,” 
says Sanchez. “That is where my sanity is. There is 
always something waiting.” 


For more info, go to: coheedandcambria.com 


— 





MESSENGERS OF THE MUSIC 
By Murriel Perez 


Whether elevating listeners’ social awareness or 
just bringing the party, Fear Nuttin Band embody 
the fundamental messages they promote in their 
music—unity, tolerance, respect. Six members strong, 
this Springfield, Massachusetts band synthesizes 
diverse cultures and sounds, from hip-hop to hardcore, 
ska, reggae, and Jamaican dancehall, promoting 
peaceful evolution over bloody revolution. 

“What we are trying to do is provide that social 
consciousness of revolution without being violent about 
it” explains guitarist Chris Regan. “We are dedicated 
as messengers in the music and the lyrics, and in 
the middle of it we'll give them something to bounce 
around and dance to,” adds vocalist Prowla. 


Co-vocalist Roosta met and started collaborating 


with Prowla in Springfield in the early ‘90s. Roughly 

10 years later, the duo joined up with Regan, guitarist 
Jay Chung, bassist Brian Daigle, and drummer Matt 
Penza to create music that defied traditional genre 
boundaries. “People are looking for a new thing, people 
are hungry,” says Regan. “There is a lot of vanity 
among young [musicians], says Prowla. “Music where 
artists just promote themselves as an individual... We 
need to respect each other. Do good so good will come 
back to you.” 

After self-releasing a full-length album, From Outta 
Nowhere, and a self-titled EP, Fear Nuttin Band joined 
up for a nationwide competition on the Bodog Music 
Battle of the Bands reality show, emerging with a 
record deal despite elimination during an earlier round. 
Yardcore is their first full-length album for Bodog. 


For more info, go to: fearnuttinband.com 





Top Left Photo by Kevin Knight | Top Right Photo by Chapman Baehler 
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OVERCOMING LIONS 
By Matt Conner 


Sure, it's the latest album title from the Tyler, Texas modern rock 
outfit Ivoryline. But There Comes a Lion is also, unfortunately for the 
quintet, quite literal. 

“When we were writing the album, each one of us was being hit by 
various trials and tribulations,” explains vocalist Jeremy Gray. “Whether 
it was financial stress or temptation of some sort, our personal lives 
were a spiritual battle and we had to overcome many obstacles. There 
Came a Lion sums up the album, and it’s basically proof in itself that we 
overcame the very ‘lions’ that make up the album's content.” 

For some band members, it was a matter of personal values being 
confronted. For Gray, it was a matter of life and death. “As we were writ: 
ing the album, some of us were going through the darkest times of our 
lives,” says Gray, “Struggles with sin ranging from dishonesty to drugs 
were at the forefront. After crawling out of the ditch that most would call 
the party scene, we were able to regroup and focus on making the best 
album we could and lifting each other up.” 

But then, two months before they started recording the album, Gray's 
father unexpectedly passed away. “| was shocked. My world was shak- 
ing,” he says.“l ended up moving back in with my family to deal with 
the tragedy and actually became closer to my mom, sister, and step-dad 
than ever before. The song The Last Words’ captures my feelings and 
thoughts on that whole event.” 

Consider it trials turned to gold. Ivoryline’s personal battles have 
become solid success according to their label, the Seattle-based Tooth 
& Nail Records. And their lead single, “Be Still and Breathe,” has been 
very successful on Christian Rock Radio. Upcoming tours with Aiden, 
Family Force Five, and Scary Kids Scaring Kids will only further the cause. 


VW 4.4, 





“Despite all these various hardships, we came out on the other side 
closer to each other than ever before,” explains Gray, “and with a record 
that we put our hearts into and love.” 

Still the band, also comprised of guitarist Dusty Kittle, guitarist Scott 
Socia, bassist Robert Woodward, and drummer Wes Hart, realizes it's not 
smooth sailing ahead and even staying the course as a rock band is 
hard enough. 

“Functioning as a business and being able to support ourselves 
financially is a constant struggle for us and something none of us have 
previously achieved in the band,” explains Hart, “staying healthy and 
keeping heart while touring full-time has also proved to be a constant 
struggle. This last run, we have all been battling illness and, at some 
points, depression and fighting off the desire to just go home. Of course 
we love what we do, and we do our best to never take anything for 










granted, but there are just those moments when you can't help but let 
negative thoughts creep in and wish for home.” 

Despite the struggles, there are always the positives, something the 
band doesn't ever want to overlook. ‘We have learned that life, especially 
while on tour, is a spiritual, emotion, and physical war zone. On the othgm 
hand, some of the greatest moments of our lives; illed with 
pure joy have been on tour,” says Gray. ‘It's these moments 
us, and the knowledge that we know God has us in his hangar 


keeps us going.” 


For more info, go to: myspace.com/ivoryline 





Don't call it a comeback. It's not a reunion. 
SHAI HULUD are finally back with their long 
awaited follow up to 2003's critically 
acclaimed masterpiece, That Within Blood Ili 

Tempered, with 11 brand-new tracks. 


MISANTHROPY PURE 
available everywhere May 27th 2008! 
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1D) choYatod Wel HAIL OF BULLETS HATCHET - *avalting Bs Evil” 
“666 - Satan's Soldiers Syndicate” “Of Frost And War” San Francisco Bay Area metalers Hatchet vows to 
Featuring former Pestilence vocalist Martin van bring their thrashing assault to crowds of raging 
A FIST IN YOUR FACE METAL ATTACK! Beware Drunen and Gorefest drummer Ed Warby. For fans headbangers everywhere with their debut 
and be prepared for sharp riffs, pounding drums, of old school death metal bands like Autopsy, full length release Awaiting Evil. 


roaring bass and itera hell... Bolt Thrower, Massacre, Celtic Frost and Death Available ie ace ey 27th, 2008!! 
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MUSIC IS LOVE 


By Jason Gardner 


lf there's one thing that La Dispute keeps close to 
their hearts, it would be the relationships they have 
with their fans, new label, and each other. 

Sounding like a blend of At the Drive-In and 
mewithoutYou, La Dispute's relentless touring and 
drive to play has created buzz through their home 
State of Michigan. The post-hardcore outfit, based 
out of the Grand Rapids, started primarily through a 
mutual love for music, according to La Dispute's lead 
vocalist Jordan Dreyer. 

“[Drummer] Brad [Vander Lugt] and | are cousins 
who became close friends based primarily on our 
mutual love for music,” says Dreyer. After they played 
a show in separate bands, the two got together 
to cover At the Drive-in. The duo's bond then grew 
even stronger when they both held jobs at a family 
hardware store, where the idea to start their own 
band first came up. 

La Dispute first consisted of Dreyer, Vander Lugt, 
current guitarist Kevin Whittemore, guitarist Derek 
Sterenberg, and bassist Adam Kool, the name coming 
from a play Dreyer had seen and read. La Dispute 


would then record their first EP, Vancouver, at the now- 


defunct Dynamite Sound. The album was released in 
2006 by Michigan-based label Friction Records, leading 
to steady touring. 

As things got more serious, Sterenberg and Kool 
would leave the band, eventually being replaced 
by Sterenberg'’s younger brother, Chad, and former 


member of Affect Effect, Adam Vass, respectively. Vass, 
having only been with La Dispute for a short time, has 
been nothing but happy about the decision to move 
from Indiana in order to join the band. 

‘Ive had some less-than-perfect relationships with 
old bandmates and that can be the downfall of a 
band,” says Vass. “Now that Im in La Dispute, | feel like 
there's nothing wrong, and that's the first time I've felt 
like that in a band.” 

After solidifying the lineup, the band was 
approached by Chris Hansen from No Sleep Records, 
something the guys in La Dispute were somewhat 
unsurev about at first. But the band talked things out 
and decided to join No Sleep because of the label's 
roster and being able to find a way to make both 
sides happy, according to Vass. 

As for the music, Dreyer says the mission of 
La Dispute is “to represent our emotions and our 
work in a way that is challenging intellectually, 
emotionally, and musically.” He also points out 
that while the lyrics talk about relationships, 
they do so without recycling clichéd ideas. 

The members of La Dispute are currently 

balancing a schedule of shows, work, and 
school to record their No Sleep debut, 
Somewhere at the Bottom of the River 
between Vega and Altair. The record, 
themed around an Asian folktale 
centered on the stars Vega and Altair, 
is slated to drop in November. 

Before Somewhere... hits shelves, 
La Dispute will self-release a seven- 
inch featuring unreleased material 
recorded prior to signing with No 
Sleep. They also have plans for a 
summer tour that finishes up at 
this year's Cornerstone Festival. 


In the end, Dreyer says, the fans are what 
keep a band like La Dispute going, and the 
band does their best to give back to them in 
the form of in-depth blogs, pizza parties, and 
themed shows. 

“The only reason that we've been able 
to do this for as long as we have is because 
people have consistently supported us,” says 
Dreyer. ‘We want people to feel like they've 
gotten their money's worth. It's the least we 
can do to pay people back for everything 
they've done for us.” 


For more info, go to: ladisputemusic.com 
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POSITIVE CREEPS 


By Kevin Diers 


Unlike the self-made media darlings of today, 
posing for MySpace promo shots before they even 
record a song, Blacklisted vocalist George Hirsch isn't 
much for attention. 

“| hate press photos,” explains Hirsch. “I think we've 
taken three ever and it's the most miserable thing. It's 
so stupid. We play two hundred and something shows 
a year, so go get a picture of us playing live.” 

March marked the five-year anniversary of 
Blacklisted. And while this might not sound like much 
to some, Hirsch says it is a big deal for a hardcore 
band. In a world where the 12-passenger van is 
home and a diet consists of Hot Pockets and soda, 
hardworking bands are quick to fizzle out. 

‘| thought we were going to play a basement in 
Philly a couple times and maybe play Posi Fest, then 
go get jobs,” says Hirsch. 

Growing up, Hirsch says he never imagined the kind 
of success he feels today. “| have a high school diploma 
and | went to college for a semester and a half and 
then | quit,” says Hirsch. “Maybe it's a pessimistic 


attitude, but that was just never in the cards for me.” 

As Hirsch speaks, he is gearing up to fly out for a 
weekend mini-tour culminating in the Philadelphia 
record release of Blacklisted’s highly anticipated and 
recently Internet-leaked second studio LP, Heavier than 
Heaven, Lonelier than God. 

But instead of promoting the album with an 
expensive media campaign, Hirsch had more of a 
personal approach. On Oct. 13, Hirsch and his bandmates 
launched the Blacklisted blog (imwithblacklisted. 
blogspot.com), something Hirsch describes as a Get in 
the Van for the Internet generation. Through the blog 
posts, Hirsch has documented the past, present, and 
future of the band through stories from the road and 
the stage. 

‘It's rewarding,” says Hirsch. ‘It's one of the most 
rewarding things I've done in Blacklisted and I've been 
all around the world. People really soak that blog in 
and it means a lot to people.” 

The anticipation only increased when Deathwish 
Inc., Blacklisted’s record label, posted two songs on 
their website mid-winter. Unlike their past material 


VW.8 





that resembled the raw, heavy sound of ‘80s New York 
hardcore bands the new tracks seemed to highlight 
their love of ‘90s grunge, drawing comparisons to early 
Nirvana recordings. 

‘It was more of our personalities shining through 
more than any other release,” says Hirsch. “With the 
other releases we created, the approach was more that 
we have to keep it within this box known as hardcore. 
Now were not as afraid to approach things differently.” 

But Hirsch isn't letting it go to his head. While 
his band has played to thousands of hardcore kids 
screaming every lyric at the top of their lungs, he 
makes sure to stay grounded in what matters most. 

‘| meet a lot of musicians who tour and think 
theyre saving the world,” says Hirsch. “They think it's 
the greatest thing, like, ‘Yeah, we're on tour, we're 
struggling, we're misfits. But | think the most valuable 


experiences I've gotten from being in Blacklisted are 
from people that just care. Like being in Europe and 
having someone be happy that youre staying at 
their house just to talk about the Cro-Mags is cooler 
than anything | can think of as far as Blacklisted. It's 
rewarding to have people care about you.” 


For more info, go to: myspace.com/blacklisted 

















ee 


Heavier Than Heaven Lonelier Than Gad 


In Stores Everywhere 04/01 


WIFE LONG TRAGEDY: — 
? ie 


pe 


periaioe 





wWiww.dedthiwishine.com 


nO pee 
. Ti ot tt la Oe 

x X \ | ently Wig ALL DEATHWISH RELEASES ARE DISTRIBUTED IN NORTH AMERICA BY RED AND REVELATION DISTRIBUTION ALL MALFUNCTION RELEASES ARE DISTRIBUTED BY REVELATION DISTRIBUTION Hot {0 p 6 a ats 

~ y 37 OUTSOON: KILLING THE DREAM “Fractures” COVLP, COLO WORLD “Dedicated.” CDILP, EXTREME NOISE TERROR & TRAP THEM Split TEP, CONVERGE “Thousands Of Miles Between Us” DVD, /APTHEM New CO/LP, and more “\ oy 









py the pand. 
“the gic indu come t0 the nt 
their OWN trade I y. Ban uid be reaching out aires 
keting oN Y and tial ex|tyricist vinnie ; 
fess an enersy in to 0 
Fiorello. ts nd t e eats be in control i 
% upet PoP lat 9 radio, 64 to like s vel 
¢ winat exact! gi on. ; ‘ 
dan \ook' ) s Fiore! ww, not $0 mun. 
Less The whatevet N onde! does 4 
y esurence its on what the word eme 
the b nd nee ep elling tne \\ sell records. ; 
is tod y. You ay, On att of 0 yeme! * you have ‘© be 
nat formula will pro! ce a > 
f Ge ady for un y-tne” nuckles fro’ yyeryone thats aroun ¥ 
it puts the ds in the drivers seat to at they nd no 
ye to tun ape that 0 e of role for a : ; 
- p For More info, & to jessthianyeke 
square peg: > cg Fiore: Th ic busines pusiness \ 
you ds + pert ancially g, theyte ¢ giness 3 y move ) 
$0 thing el an mm ey off : 
with thei © el ald i ess THAN 
Jake ate curren ordi eit 10) i) \n Ww e Out Crow 
eleased on Sit iorell que out" june, will 
ide a Mmixtut « what 14 expect ft es than J 





ot 
# - 
\ 
* 
¢ 
” r Ae 
’ $% ‘ 
‘ ot 
we & bn y 
5 2 ix 
ier aed 4 Tog 4 f 
' 1 | 4 
. iz - r i 
i % * * 
“ ¥ . ‘ 
= : 1K y r] 
“oy F 


& 
\ 
OR 
www. Myspace .Com/ legs thanyake ) 3 PSOE ae cee 
www. mvs pace.com/ sleepitotfrecords phdekacst Zeiyih 2202) saseltgatE ES | by Pin tt eabaeer 





KEEPING THE WHEELS ON 
By Ellen Thompson 


Those three weeks spanning from mid-January to early February of this year 
were anything but what Jason Black had expected. 

The bassist of Gainsville, Florida’s post-hardcore band Hot Water Music was 
almost certain he could tell you what, or who, would be standing in the crowd 
when the band decided to step back on stage after a two-year hiatus. Come on, 
HWM had only been playing shows for, what, 15 years? And they already had one 
reunion tour behind them. But as soon as Black made his way back onto that 
stage, man did he realize just how wrong he was. 

“There werent as many stodgy, old, jaded punk rock dudes as | thought there 
were going to be,” explains Black, holding back a chuckle. “But, really, | didn't feel 
like there were people coming out just to watch us fail. You know what | mean? 
Like you kind of expect a little something like that, but everyone seemed like they 
were just stoked.” 

And why wouldn't everyone be stoked? Hot Water Music had just sold out each 
of their five reunion shows scheduled along the east coast and spreading into 
Chicago, Illinois. Then again, HWM had never played anything remotely this big 
when they were together, except for that time 
they co-headlined with Thrice. But even then they 
couldn't sellout the Metro in Chicago, unlike this 
time, and two nights in a row at that. They were 
also planning on playing a few songs off their 
Epitaph releases—you know, the ones those stodgy, 
old, jaded punk rock dudes had once bitched about. 

“But, yeah, it's been really crazy,” says Black of 
the response he's seen from fans along the tour. 

“The House of Blues in Orlando and the Starland 
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in New Jersey, those are both over 2,000-person capacity, to have sold them out 


was pretty crazy.” 

It was timing that got Chuck Ragan, Chris Wollard, George Rebelo, and Black back 
on the road for a short while. Black admits, however, that while they never really 
had anything solid planned since someone was always busy—Ragan with his solo 
stuff and the other three with The Draft—their personal circumstances were finally 
such that they could make something work out... that was if they wanted to or had 
a reason to. 

And it just so happens they did—Till the Wheels Fall Off, a collection of b-sides 
released this year on No Idea Records. 

“No Idea was, like, Well, you know, we could probably get it out in a month or 
so if there was a reason to, and so that was kind of the, ‘Okay, now we can play 
shows and sort of play them around this,” recalls Black. “So | think that really kind 
of pushed it over the edge, | would say, as far us feeling there was a little more of 
a purpose or a reason behind playing these shows.” 

Now with that brief, anticipated reunion tour behind them and a couple 
of shows throughout the southwest, HWM has a handful of European shows 
confirmed for May. But, other than that, there's really nothing else inked on 
their schedules. 

“| can say it now and maybe take it back in a few 
months, but as of now | don't see any actual tours 
happening,” says Black, who you'd think would learn 
from his assumptions. ‘It does help though that we 
keep breaking up, | think. We know that we work 
together pretty well and we can do some pretty 
crazy stuff together if we want to, and that kinda 

keeps it fresh for us. Not having a definitive plan 

and not knowing what's going to happen.” 


For more info, go to: hotwatermusic.com 


COMING OF AGE 


By Jason Gardner 


In the coldest and snowiest of winter months, life on the road in a band can be 
tough. But with a dream tour and an upcoming full-length set for May, hardcore 
revolutionaries Shai Hulud wouldn't have it any other way. 

Amidst touring with Terror, Sworn Enemy, and iconic headliners Earth Crisis, Shai 
Hulud's guitarist and primary songwriter Matt Fox 
says the experience has been an honor. 

“Earth Crisis [has been] an inspiration of Shai 
Hulud since we started,” says Fox, who, for a man 
of 34, looks about half his age while jumping 
around stage. “My muscles kill me every night. My 
mind wants me to hop around, but sometimes by 
body doesn't want me to.” 

The tour, also consisting of Down to Nothing 
and Recon, creates an interesting juxtaposition in 
terms of crowd age. While the crowds might be 
predominantly younger and drawn to a band like 
Shai Hulud or Terror, Fox says he believes the tour 
reminds him of how hardcore has changed since 
he was younger. 

“When | was going to shows when | was 18 or 
so, the cool thing to do was to say something and have a point. Now it seems more 


to be ignorant and have music that inspires people to hurt one another.” Even so, Fox 


also says he feels music might be getting more generic, but that’s probably just “an 
old guy thing.” 


In the past couple years, Shai Hulud has seen its share of change. After picking up 


new vocalist Matt Mazzali, the group hooked up with Metal Blade Records to work on 
their upcoming album, Misanthropy Pure. Besides Metal Blade really wanting to get 


something out, Fox also says the bands on the label were huge supporters of having 


Shai Hulud join the roster. 
For those wondering where Shai Hulud might go with there next record, Fox 


describes Misanthropy Pure as “harder, groovier, and more technical.” and says album 


co-producer Greg Thomas told him it was the most unpredictable Shai Hulud record. 
‘| feel that's a huge compliment,” says Fox. 

Fox humbly adds the recording process has always been a tough task for the 
band. ‘I don't think | am nearly smart and talented enough to do what we need to 
do under the gun. We have such a high standard-it's always a high bar. It might 

be more than we're capable of, but we do our best to 


meet it.” 


The music itself, says Fox, has always had the same 


goal—whether it be this album or any of their other 
work. "We like to write cool, interesting hardcore [that 
is] influenced by metal and punk. We can target the 


heart strings and write words on top of that that make 


people think. We yell on stage, and that's because we 
have compassion,” says Fox. 

This goal, Fox says, is because of the always 
constant fanbase of Shai Hulud—people who look to 
find a message in music. “We have always appealed 
to the same type of person—someone who generally 
likes music and likes to feel something from music. It's 
hardcore-related, but not with the same old attitude 
and chord progression,” says Fox. ‘We fit with people 


that aren't susceptible to trends and care about a sincere relationship to music. That's 


who | am; that's what our band is.” 


For more info, go to: hulud.com 
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PAINTING IT GOLD 
By Dan Brian 


The concept of a life cycle has never been so defined in an art 
form as it has been in music. Many artists come and go, reaching 
unfathomable peaks, only to stumble into a dumpster later. But it's the 
inevitable, double-edged decision most successful artists are forced to 
make-to fight the future or fuck the past? Stay the course and risk 
stagnation, or explore growing sensibilities and jeopardize a fan base? 

Minneapolis’ finest hip-hop duo, Atmosphere, is finding a balance 
between growth and constancy. Along 
with their label, Rhymesayers Records, 

Slug and Ant have been a bastion of 
soul, sincerity, and brutal honesty for the 
past 10 years in what used to be a vapid 
Midwestern hip-hop scene. 

Most know the story, as it's the typical 
rollercoaster many MCs and DJs have 
ridden before; earn your bones in the 
underground (Headshots), put out a few 
records (Overcast! and God Loves Ugly), 
put out a breakthrough album (Sevens 
Travels), get critical praise, and then get 
critically trashed on the follow-up record 
(You Can't Imagine How Much Fun Were 
Having). And so it goes for the two, as 
they endeavor upon their fifth LP, When 
Life Gives You Lemons, You Paint That 
Shit Gold, the inevitable maturation every 
artist must face. 

“| think the title of the record gives 
away the concept,” says Slug. “The record is about dealing with 
decision-making skills and trying how to be a better decision-maker.” 

Atmosphere's last record, You Can't Imagine How Much Fun We're 
Having, was somewhat of a departure for the duo as the subject 
matter became less autobiographical and more fictionalized, and the 
signature overtones of dysfunctional relationships and binge drinking 
became reminiscent undertones. Now Slug drinks less, is trying to be 
a more of a prominent father figure in his son's life, and is in a stable 
relationship. 

“There's not too much relationship chaos on this record and, 
obviously, | think it's because | haven't been dealing with relationship 
chaos,” says Slug reflecting upon his life's correlation to the new record. 
“There are going to be a couple of 22-year-olds that are going to be, 
like, ‘What the fuck is this? | need a Fuck You Lucy,’ because Im mad at 
my ex. And there's no Fuck You Lucy’ there.” 

Many will say that the maturation of an artist usually means the 
end of a good era, but Atmosphere’s discography has been in constant 
flux over the past two years with the release of three EPs, a full-length 
LP, and an entirely free album a la Radiohead. There's never been 
more Atmosphere, and Slug attributes the recent surge in productivity 
to a growing sobriety. 

“Im definitely not sober, but | definitely do not self-medicate as hard 
as | used to. The difference is now, in the past | might have had 





12 beers a night, now if | get through four in a week, that's kind of 

a feat. | didn't go completely sober, | just distanced myself,” he says. 
“Alcohol was a real big social thing for me so | just started to cut off 
how social | allowed myself to be. And it worked well because Im no 
longer single and instead of stepping off stage and going straight to 
where the drunk females are, I'll step off stage and go to the merch 
table and shake hands and kiss babies.” But he admits that his 
marijuana consumption has skyrocketed since his decision, so he still 
self-medicates, just not with alcohol. 

Many of Slug’s personal adjustments reflect the growing amount 
of changes in Atmosphere's recent evolutionary arc. He feels the lyrics 
on the upcoming record are more optimistic and he continues to delve 

deeper into his deft storytelling 
abilities, with fictional characters and 
anecdotes that serve a sort of moral 
lesson. He's learning to paint with 
brighter colors, he says, and is trying 
to avoid the self-fulfilling prophecy 
of the dark and dysfunctional Slug 
caricature that he became prior to 
the release of You Can't Imagine 
How Much Fun Were Having. 

“| think with that last record, 
that was the nail in the coffin of 
me wearing my dysfunctionality on 
my sleeve and me actually being, 
like, there's a bigger picture here. 
Whether or not Lucy kills me is really 
fucking irrelevant if there's a woman 
across the street that has to work 
two full-time jobs because she's a 
single mom," he says. 

On a more technical note, the group has been slowly shedding 
the song sampling model that most rap acts rely on. When Life Gives 
You Lemons, You Paint That Shit Gold is the group's first record 
without any sampling whatsoever. ‘I think the main difference people 
are going to hear between You Can't Imagine How Much Fun Were 
Having and the new one is that were not sampling from records, we're 
sampling from actual organic instruments being played,” he explains. 
“There's a fullness; there's a lot more room for things to soften, or 
get tighter, or get harder. There's just a lot more room to play with, 
sonically. But | want to trick people into thinking that we made this 
record just like we make all our records.” 

Atmosphere has come a long way from the rag-tag team producing 
Headshots cassette tapes, and the future is already brimming with 
prospective projects, including another Felt collaboration with Murs 
dedicated to a another B-movie actress. Which one, he wouldn't 
elaborate on. 

And now a PSA from Slug—"No more Vicadins for you, kids! Knock 
that shit the fuck off! You're fucking up your liver... It ain't worth it. And 
| don't want to have to pay for your shitty liver in 20 years. And quit 
smoking cigarettes, goddamn it! You guys are going to be fucking 
expensive for the rest of us...” 


For more info, go to: rhymesayers.com 
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NOTHER CROWD: 


By Dane Erbach 








“| want to say two things right now before | forget,” 
says Sergie Loobkoff in a wispy, timid voice. “The first is 
that | was the guy who did the first ‘one-two-three-four’ 
at Gilman.” 

“| was finishing up high school and | was playing 
drums in my first band called Soup,” explains Loobkoff. 
“We basically wanted to be The Descendents, but we 
were pretty terrible. Gilman came around at a time when 
we didn’t think we had a place to play. We could play 
parties and stuff. But you had to be a big punk band 
to play in a club. Like the Berkeley Square wouldn't let 
you play unless you were really good, which we were 
never going to be. So when Gilman came up it was like a 
really big proposition for people my age. And, of course, 
because it was this thing that was coming about from the 
magazine Maximum Rocknroll, everyone knew about it 
well before it opened.” 

Through these memories, Loobkoff comes off 
as any adolescent trying to find a place to fit in. Now 
a guitarist in Samiam, a band who's been grinding out 
gut-wrenching rock ‘n’ roll since Gilman's glory days, his 
stories about the discomfort of coming into his own is, 
well, comforting. “I've always been an outsider,” he says 
“and, when | went to the meetings, | always felt nervous 
dealing with all the Maximum Rocknroll people. | was not 
as punk rock as much as a nerdy misfit.” 

Still, somehow, Soup got booked at Gilman’s first 
ever show. “Because we knew Tim [Yohannon, founder 
of Maximum Rocknroll and Gilman], my band Soup got 
booked as the opening band at the very first show. | did 
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Previous Operation Ivy members: 

Matt Freeman, Tim Armstrong, Dave Mello 

Though the band was only together for three months, 
many consider Downfall the logical, post-Operation 
vy evolution. Some songs were released on local 
compilations, but, largely, their slower, thicker-sliced 
ska has never lived a life outside of Armstrong's 
dresser drawer. 


Previous Operation lvy members; Dave Mello 

Sloppy, yes, but Schlong successfully blend speedy punk 
rock with a pinch tweed and twang (and a steaming pile 
of humor, perhaps their most precious asset). Mello’s 
drumming is dramatic—vicious and versatile, able to 

go from a groove to a gallop in seconds, adding to the 
schizophrenic feel of this threesome. 
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the first drumstick-clicks going into the first song ever 
played at Gilman.” 

As if this doesn't cement him somewhere in 
its annals, Loobkoff can claim witness to another and 
perhaps more important piece of Gilman’s history. “The 
second thing | want to say before | forget,” he says, “is 
that | went to the first Op Ivy show that was in Dave 
Mello’s garage.” 

Operation Ivy is one of those names everyone 
has heard, but many people don’t know that they were 
a band for only two short years in the late-‘80s. It's not 
uncommon to see the name silk-screened on a black 
or white t-shirt in cartoon capital letters (except each 
“i” which is dotted distinctively with an “x”). Or perhaps 
that black blob of a man in a hat with an outstretched 
hand that represented the band affectionately known 
as Op lw. 

Those who have heard Operation Ivy would find 
their music unmistakable—the trebly guitar that squeals 
with each strident upstroke, the bass that bounces 
nimbly from note to note, the drums whose continuous 
energy excuses the occasional stumble, and the vocals 
by a punk rock poet whose grainy grace is complimented 
by the sly, devilish slurring of another. 

“| was friends with Jesse (Michaels, vocalist from 
Operation Ivy],” continues Loobkoff, suddenly boiling over 
with stories and sudden memories, “because he was the 
brother of my really good friend at the time. When Jesse 
moved back to the Bay Area—he was in Pittsburg because 
his parents were divorced—he was really punk-looking 


Previous Operation Ivy Members: 

Matt Freeman and Tim Armstrong 

Elyse Rogers chose UC Berkeley as her college of choice 
so she could see Operation Ivy, but the band broke up 
before she had the chance. Coincidently, Freeman and 
Armstrong found her there and asked her to sing in their 
new project, Dance Hall Crashers. Though Freeman 

and Armstrong split soon after to start Downfall, Rogers 
(alongside counterpart Karina Denike) continues to belt 
out the band's spunky brand of ska. 


Previous Operation Ivy members: 

Matt Freeman and Tim Armstrong 

Rancid straddles the line between crusty kings of the 
counterculture and pop culture’s token rebels. If one 
song is rowdy, reckless, circle pit punk rock, the next 
could be a catchy, radio-ready chart-topper, or a 
down-and-dirty two-tone track. Somehow, Rancid 
remains Rancid-—unmistakable and indestructible. 


Previous Operation Ivy members: Jesse Michaels 
Backed by bassist (and punk rock producer) Mass 
Giorgini and drummer Dan Lumley (both: of Squirtgun 


to me. And then | knew Matt [Freeman, bass player of 
Operation Ivy] and Tim [Armstrong, guitarist and vocalist 
of Operation Ivy] because | went to high school with them. 
Matt and Tim were in the jazz band at high school and a 
bunch of bands, but not punk bands, not even remotely 
punk bands. They were high school bands playing, 
like, ska.” 

“Another place that had shows was [drummer of 
Operation Ivy] Dave Mello's garage, which was across the 
street from Albany High School,” says Loobkoff, listing 
the bands he was in that played there—Crimpshrine, 
Sweet Baby, Soup... bands heralded in this scene that, 
elsewhere, would remain relatively (if not completely) 
unknown. “Op Ivy played their first show there,” he 
continues. “They were pretty good, | guess. | wasn’t 
paying attention too much.” 

But Loobkoff does remember the atmosphere of 
that seemingly insignificant local show. “There were 25 
people in this garage with no PA, like a crappy show,” he 
recollects. “But, all of a sudden, miraculously, a pit broke 
out. Well, not a pit, but people started dancing around like 
it was a real show instead of dumb bands playing a loser 
show. | didn’t think that much about it, but, looking back, 
it was phenomenal thing to happen. | knew that this band 
was going to be the biggest band in our little scene.” 

“They were the first band that | know of,” 
he marvels, “that wasn’t from out of town that filled 
up Gilman.” 


and later Screeching Weasel}, Common Rider wrote 
music that was smoother and more mature than 
Operation Ivy. Michaels’ lyrics were rich, subtle 
statements that bobbed on the band’s ragged rhythms 
like a bottle in a stormy sea. 


Previous Operation Ivy members: Tim Armstrong 

A patchwork of percussive loops and tedious guitar 
licks, The Transplants were more like an attempt to play 
with Pro-Tools than make something meaningful. Still, 
drummer Travis Barker (formerly of Blink-182, currently 
of +44) laid complex, careful foundations for Rob 
Aston’s vocal assault and Armstrong’s swagger. 


Previous Operation Ivy members: Tim Armstrong 

For his first solo album, A Poet's Life, Armstrong tapped 
The Aggrolites, whose raw reggae provides a solid 
substructure. Though their musical accompaniment 
ranges from dusty, soulful stomps ("Hold On") to bubbly, 
crystal-clear bounces (“Into Action’), Armstrong's 
mumbly slur remains a constant comfort, and a 
reminder that he still remembers his roots. 








doors. Still, he remembers the room’s 
aura much in the same way that Ott and 
Loobkoff, teenagers at the time, remember it. 

“The first people who opened the club,” he 
recalls, “were mostly associated, either as writers or 
readers, or both, with Maximum Rocknroll fanzine, 
which, at the time, was far and away the most 
important punk rock ‘zine in America, if not the 
world. It was very political, under the direction of Tim 
Yohannon, who was a hardcore leftist with roots in 
the 1960s, but who had switched from hippie to punk 
pretty early on.” 

“Once the club started having regular shows,” 
recalls Livermore, “it attracted a whole new audience, 
most of whom were far less politically motivated than 
the Maximum Rocknroll crowd and who also tended to 
be quite young, in many cases still in high school. Quite 
a few tended to be misfits of one sort or another who 
had suddenly found a place where they could be misfits 
together, and that had a lot to do with the fierce loyalty 
to the club that sprang up in the early years. Whereas 
earlier in the ‘80s, punk shows had become rather 
grim affairs, where the main emphasis seemed to be 
on looking tough and serious, Gilman kids tended to be 
alot sillier, and goofier, and light-hearted, giving rise 

to the term by which they were often known—‘Gilman 
geeks.” 

Livermore was not a “Gilman geek,” though this 
slender punk rocker became a fixture in the scene 
alongside them. Had he not been noticeably elder, 
surely he'd have been mistaken for one of these 
misfits. His band, The Lookouts, was becoming a 
regular sight on Gilman’s graffiti-ed stage and younger 
punks, including teenagers Kain Kong and Tré Cool 
(his bandmates in The Lookouts—Cool later became 
Green Day's drummer), saw him as some sort of father 
figure, a paternal punk in a scene growing younger and 
younger. 

Another such youngster was Tim Armstrong, 
whose band Basic Radio had recently broken up (or, 


2 Larry Livermore was almost 40 
fg* years old when Gilman first opened its 








Frank Portman sees it differently. 
“| would guess you wouldn't be 
doing this article if it hadn't been for Green 

Day and Dookie [Green Day's major label debut],” 
he argues. “That was what, in many ways, created the 
mystique of Gilman; that is the reason why people in 
Germany say, ‘East Bay! East Bay!’” 

Portman’s band, The Mr. T Experience, played 
bouncy pop punk that parodied puppy love. Somehow 
their saccharine sarcasm complimented (or was 
complimented by) Operation lvy’s vitality and political 
poetry as they played together regularly at Gilman and 
elsewhere. So it's not that Portman doesn’t appreciate 
Operation Ivy or the scene that supported both that 
band and his own. 

It's just that Portman has a hard time seeing this 
scene as anything other than what it was—a brick 
building, a sub-par sound system, a gang of “Gilman 
geeks,” and an uncomfortable place to play and get 
paid. “It had its good points and its bad points,” he 
explains, “and the good were, sometimes, wrapped up 
in the bad. It was a place to play, but they organized it 
so that it was kind of unpleasant to play there. This was 
partly by accident and partly Tim [Yohannon] trying 
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rather, booted Armstrong and bassist Matt Freeman 
from the band, sick of their frequent requests to play 
parties with Crimpshrine). “I! originally met Tim at 
Gilman Street,” remembers Livermore, “and, although 
'd seen his previous band Basic Radio once before 
Gilman opened, | thought of him more as ‘that kid’ 
who was always hanging out and seemed very 
happy-go-lucky than as a musician.” 

“I'd almost forgotten that he was a musician that 
day in September of 1987 when he came running up 
to me at Gilman to tell me, ‘Larry, Larry, I’m in a new 
band, we're called Operation Ivy and we're playing 
tonight!’” he continues. “| stuck around and watched 
them and, less than a minute into their first song, | 
saw so much excitement happening on that stage that 
| thought, ‘I’ve got to put out a record by these guys,’ 
which was kind of a strange thing, since at that point 
| was only vaguely considering the idea of starting 
a record label: it wasn’t like | already had one or 
anything. When Tim came up to me after the show and 
asked me what I'd thought, | told him the same thing, 
and he just looked at me like I’d maybe taken leave of 
my senses and said, ‘Um, okay,’” 

Operation Ivy had contributed two tracks to 
the compilation Turn It Around, a 17-song double 
seven-inch released by Maximum Rocknroll aimed to 
support the Gilman scene as a fundraiser (and sort of 
vinyl advertisement). But Livermore was thinking of 
something bigger for his label, which he fittingly called 
Lookout Records. “At the time | asked Op Ivy to do 
their first seven-inch EP with us,” he says, “they were 
such a new and relatively unknown band that | think 
they thought | was a little nuts, especially when | told 
them it would probably do pretty well. And since we 
were a brand new label with no track record and no 
distribution, they were probably right to doubt me.” 

Hectic, whose six songs were recorded in a 
single session, sold out in one month. Then, after a 
six-week tour from the East Bay to the East Coast in a 
1969 Chrysler Newport (a box attached to the top of 
the car held their equipment), Operation Ivy recorded 
and released their first and last full-length, Energy, with 




















to create his idea of a perfect society. He didn’t want 
bands to be treated special, so we had to work in order 
to play.” 

“There was this thing that’s still going on where 
you have to go at the end of the night to have this 
communal meeting among the bands and argue how 
you should split the money. It puts you in the position 
of arguing that the other bands don’t deserve what they 
should be getting paid.” 

Being in the audience at Gilman didn’t guarantee 
a spiritual experience either. “As a practical matter,” 
says Portman, “those shows were not a great time. 
They were really long, they had too many bands, the 
set changes took forever, the sound was bad, and they 
had this policy where they would have the one ‘good’ 
band, the one band who had played shows before, plus 
five or six other ones who were playing their first show.” 

“There was a Mexican restaurant down the 
street,” he continues, “that was always jam-packed 
with people from Gilman who were going there waiting 
for the one good band to play. That’s where | was 
almost all the time, at Picante.” 

Maybe this is why Portman insists it was Green 
Day who put Gilman on the map. In the ‘80s, the scene 






Circa 2000, Larry Livermore of Lookout 
Records playing with The Potatomen. 





Lookout Records. Then they promptly disbanded. 
“There is only a handful of bands who continued 
to define a whole sector of the punk rock scene 
for decades after they ceased to exist,” concludes 
Livermore, “and Operation Ivy is undeniably one of 
those. Perhaps one of the most important things they 
did apart from their music itself was to put Gilman 
Street and the East Bay on the map and make the 
world aware of what exciting things were going on 
there. Long before Green Day [who began at Gilman 
and on Lookout Records] even existed, Operation Ivy 
were the first Gilman Street superstars. If it weren’t for 
them, people might never have even heard of the ones 
that followed.” 





itself was sloppy and unexceptional; such success 
could have come from any small club or scene in the 
country. And maybe this is why Portman implies that 
Green Day made Operation Ivy relevant. Though they 
wrote fierce and forceful songs, Operation Ivy were still 
maturing as musicians and songwriters—they could 
have been any band in the Bay Area. 

And perhaps Portman is right; maybe the 
mystique surrounding this band, this scene, is a 
product of the success they inspired, as opposed to the 
success they acquired. 

“Operation Ivy was one of the cool things that 
were going on at the time,” he states, “and | take 
people at their word when they say that seeing these 
shows was some kind of transcendent, spiritual 
experience that turned their mind inside out. But I've 
never had that experience seeing a band in a club with 
lousy sound. Maybe it’s just because I’m, generally, 
kind of a cynical person. Maybe it’s because | wasn’t 
looking for a movement to believe in and there were 
people a little younger than me who were. But any talk 
like that then, and now, makes me roll my eyes a 
little bit.” 
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924 Gilman Street (1989): Larry Livermore of Lookout Records playing guitar 
with his old band, The Lookouts. The guy with the hat who is joining Larry on the 
—* %& =Mmicrophone is Jesse Michaels, singer of Operation lvy. Photo by Murray Bowles we Photo by 







































































3 i “Whatever mystique people imagine is probably just that, a “We were young people and all of us were very high energy in some ways. 
~# mystique, rather than a reality,” explains former Operation Ivy singer We all had strong opinions, so conflicts arose and, yet, we had this great musical 
< Jesse Michaels today, “because, in reality, we were just a bunch chemistry. We went on for a while but, in the end, we decided that the conflicts were 
of dorks.” getting to be too strong and it was time to wrap it up. By that time, we had recorded 
Two decades after the release of Hectic, Michaels’ voice is still smooth, the album and gone on one tour. It had been two years and we had played a total of 
still assertive, still articulate. He isn’t singing, of course, but his speaking voice 135 shows.” 
is speckled with that same crispy spark that, as a teenager, barked at Gilman’s Though this story, in some ways, may feel insufficient or incomplete, Michaels 
energetic audiences. Despite this, something feels unfamiliar or unexpected as he would argue that this is it—this is Operation Ivy and there isn’t much more story to 
summarizes his band’s history—modesty, maybe? tell, which is why the mystique exists. “People sometimes project an exaggerated 

“| lived Pittsburg, Pennsylvania for my teenage years,” he begins, “but! grew vision of what we were on us,” suggests Michaels, “even though really were basically 
up in Berkeley and moved back when | was around seventeen. | got really into a garage band with a hectic energy who wrote some decent songs. People have a 
Crimpshrine; | was friends with them and would follow them around from show to historic sense of it, but, at the time, it didn’t feel like we were doing something great. 
show. In the process of hanging around with Crimpshrine, | met Tim Armstrong.” It felt like we were doing something modest.” 

“Tim was an old Berkeley guy that | knew,” continues Michaels, “and he had “We never thought of ourselves as big league,” he continues, “even though it 
been involved in a sort of ska/rock band called Basic Radio. Since we were both into became that way afterwards. If there’s one thing that people should know about us, 
Crimpshrine, we bumped into each other a couple times, and then he talked to me it’s that we were very much like the bands that they might be in now.” 
about starting a band. | said, ‘Yeah, well, let’s try it.” Wipe away the image—the liberty spikes, the leather, or today’s colorful 

“| think we jammed together sometime in 1987 at my house. | was there hoodies with splattered patterns—and punk rock has always been about misfits 
with my friends and we were all hanging out, and Tim just came over with a guitar. playing music. Operation Ivy were those misfits, which is part of what makes them 
After that, Matt came in the picture; before we ever played anything electrically, we important to music. They are the epitome of a moment when punk rock got it right. 
played with Matt and Tim and me with Matt on acoustic bass, just jamming. The But Operation Ivy are also important not because of who they were (“Gilman 
first drummer we ever practiced with was Sergie [Loobkoff], who later played guitar geeks” who recorded one record and drove cross-country with a box on their car) but 
in Samiam, but at that time played drums in Sweet Baby. Eventually, we found Dave what they inspired; not Green Day, but Gilman—a scene, a support structure, a safe 

ello, probably about two months after we started jamming. | was a little skeptical place that could exist anywhere in the world, where anyone could make music and a 
at first because he really hadn't been playing that long, but he had a lot of energy, so difference. 
that worked out. Then we just started playing.” Michaels understands and accept this, which is why he hopes others draw 

“Maybe after a month of practice, we incorporated the first ska sounds. Our upon this inspiration and do something with it. “I’m very honored and flattered by the 
intention was just to play punk; mid-tempo melodic punk like The Clash or Social fact that people like Op Ivy,” he says. “I hope they continue to find it inspiring. But 
Distortion. It just ended up natural to do some of the ska stuff because | liked it, it if Op Ivy had any message, it’s move forward with your own life, do your own thing 
was a Berkeley thing, and Tim was really good at it—he’s just a natural.” rather than reminisce about the past. The whole spirit of the band was about going 

“There was a burst of activity in Northern California at that time, so there were forward with what you have now and breaking from the past, rather than trying to 
a lot of underground shows and parties in people’s backyards and basements, in exist in it.” 
lots of other little clubs besides Gilman Street, some of them better than others. We 
played all over California that year, just about every week.” 
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MARCH-APRIL 1938: 
THE ONLY OPERATION ivy TOUR 
iT WAS THE BAND'S FIRST AND LAST 


FULL US. TOUR. THE LP WASN'T OUT 
YET. KAMALA HOOKED THE TOUR. 


BY DAVID HAYES 


Thu Mar 17: Live on KSPC 
Claremont CA w/ Bob 
Durkee 

Fri: Off 

Sat Mar 19: Attitude 
Adjustment, OPIV, Visual 
Discrimination, Active 
Response, Reason To 
Believe, We The People @ 
Hoover Park Center, L.A, 
CA - $5 

Sun Mar 20: OPIV, 
Cringer, Spooks @ Vinyl 
Communications, Chula 
Vista, CA - $3 

Mon Mar 21: OPIV, 
Screaming Chicken Butts @ 
Suzzie’s backyard, Tucson, 
AZ 


Tue: Off 

Wed Mar 23: Vulgar Issue, 
Clay Nation, OPIV @ Valley 
High School, Albuquerque, 


NM 

Thu Mar 24: OPIV, Joey The 
Viktom, Zombie Chest Cold 
@ Mike’s house, El Paso, 
TX - $5 (10 people paid) 
Fri: Off but we got searched 
by the Texas border patrol! 
Sat Mar 26: OPIV, ST37, 
Squat Thrust @ The Loft, 
Austin, TX - $3 

Sun: Went and saw 

the Doughboys for free 
(courtesy of the Doughboys) 
in New Orleans. 

Mon Mar 28: OPIV, The 
Rosicrucians @ Muddy 
Waters, New Orleans, 

LA - $3 

Tue Mar 29: OPIV @ The 
Mix, Pensacola, FL - $4 (15 
people paid) 

Wed Mar 30: OPIV, 
Durham Rule @ Planet 10, 
Tallahassee, FL - $3 

Thu Mar 31: OPIV, FVK, 
Officer Friendly @ The Bar, 
Gainesville, FL - $4 

Fri: Off 

Sat Apr 2: OPIV, FVK, 
Bazooka Joe, Uptight @ The 
Castaway, Myrtle Beach, 
SC - $4 


Sun Apr 3: OPIV, Bazooka 
Joe, Mankind Decline @ 
A warehouse, Charlotte, 
NC - $4 

Mon: Off 

Tue: Off 

Wed Apr 6: OPIV, 7Zark7 
@ The Babylon, Lexington, 
KY - $2 (11 people paid) 
Thu: Off 
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Fri Apr 8: OPIV, Strontium 
90-@ Spud Zero, Lafayette, 
IN - $4 

Sat Apr 9: Great Plains, 
OPIV, The Ugly, Acid Bath, 
The Bog Men @ Some gym 
in Racine or Sturtevant, 

WI - $5 

Sun Apr 10: Toxic Reasons, 
K.G.B., Zero Boys, Sloppy 
Seconds, OPIV, Desperate 
Minds, Ozzfish Experience, 
Dirty Dishes @ Dirty Nellies, 
Palatine, IL - $9 

Mon Apr 11: Desperate 
Minds, OPIV, Bludgeoned 
Nun @ Jeremy’s basement, 
Rockford, IL - $3 

Tue: Off 

Wed: Off 

Thu Apr 14: OPIV @ The 
Backstreets, Rochester, 

NY - $3 

($500 on gas so far) 

Fri Apr 15: Gwar, OPIV, 
Pagan Babies @ The 
Anthrax, Norwalk, CT - $7 
Sat Apr 16: Killtech, Brain 
Tattoo, OPIV @ Leon’s 
house, Albany, CA - $2 

Sun Apr 17: Verbal Assault, 
Fugazi, OPIV, G.0.D. @ The 
Rocket, Providence, RI - $5 
Mon Apr 18: OPIV, Six Feet 
Under, Zombie Squad @ 
Room 282, UConn, Storrs, 
CT - $4 

Tue Apr 19: OPIV @ 
Heather’s house, 
Slaughterneck, DE 

Wed: Off 

Thu Apr 21: Live on WFMU, 
East Orange NJ w/ Pat 
Duncan & Blisters, OPIV, 
some other band @ Dirt 
Club, East Orange, NJ - $4 
Fri Apr 22: OPIV, Hand Of 
Doom @ Electric Banana, 
Pittsburgh, PA - $5 

Sat: Off 

Sun: Off 

Mon Apr 25: All, OPIV, Never 
Alone @ Boilermaker’s Hall, 
St. Louis, MO - $7 

Tue Apr 26: noise band, 
OPIV, blues band, promoter’s 
band @ Mannequins, 
Manhattan, KS - $3 

Wed: Off 

Thu Apr 28: OPIV, Dissent, 
Social Joke @ Lazer City, 
Rapid City, SD - $3 

Fri/Sat: Drove home! 
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By Dane Erbach 


In 2006, during a Rancid set in San Francisco, Jesse Michaels reunited onstage with Tim 
Armstrong and Matt Freeman for the first time since Operation lvy evaporated in 1989. 








The performance of “Unity” itself wasn't surprising (the song had been part of Rancid's set list 
for some time); it was the unanticipated appearance of Michaels that made fans around the 
world wonder if Operation lvy was becoming a band again. 


“We were negotiating the transfer [of Operation Ivy, the band's self-titled anthology] over to 
Hellcat Records,” remembers Michaels. “It was the first time we had been in a room together in 
almost 20 years. Rancid was playing and they invited me to the show. | knew they were playing 
[‘Unity’] anyway. | felt like the question [of a reunion] would be in the air with people anyway, so | 
jUsiseceuelaiaimelon 





“tt was great,” he says. “I don't think there'll be a reunion, but that was a very healing moment 
for me, because when we played together | felt like whatever conflicts happened since the 
band started is water under the bridge. | remembered everything good about the experience 
and wasn't concerned with the various problems that happened.” 











Jeremy's basement, Rockford IL . 
“WVe had to leave early in the morning from Jeremy's 
house, before Mom went to work. Ha Ha” 
— David Hayes: friend/roadie/merch/label guy 








ForFNBWarpedTour2008 


Dates & Exclusive Ringtones Check Out 
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“the connection with the audience is amazing” 
My 411 Source 


“now the rest of the world gets to find out how 
good they are, too.” 


MassLive.com 


“The soulful, crooning guitar rock is reminiscent 
of 80s crountdbreaker Living Colour” 


Bangor Daily News 
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“9, out of 10, instant Hit!” 


- OQutbum Magazine 


“Instant candidate for the 
cover of Rollina-Stone” 


- East Bay Express 


AVAIVABLE IN 
STORES 
AND ONLINE 
NOW! 
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www.guardsofmetropolis.com/freemusic 








W ANSWER TO METAL!— 





THE KILLING'S HIGHLY ANTICIPATED NEW RECORD, 
"SNTICIPATING THE ESCHATON" 


OUT THIS MAY! 


PLEASE VISIT: 
WWW.THEKILLING.COM TO PREORDER 
WWW.MYSPACE.COM/THEKILLING FOR EXCLUSIVE NEW TRACKS! 












AR STORIES FROM THE 


@ ¢ ni : 
Personal stories from the au Roller Girls 
Intro by Ellen Thompson | Stories compiled by Angela Luczejko 
C Wrie it can get downright brutal on the 
circuit track—unflinching ladies thrusting 
their elbows outward, hooking nearby [iad 
rivals just to steal their momentum and 
send their asses straight to the floor, as , 

a finger or two gets crushed beneath 
the weight of a rolling wheel—there Fi ELON if 
actually lay more interesting stories ARIF F ITH 
beneath every inevitable greenish- 
purple roller derby bruise. 


hether it’s the inside jokes 
that lend to some of the Philly 
Roller Girls’ most obscene 
aliases, or the psyche 
of a speed demon on 
wheels just before the 


RPLER DE 
THREADS By Murriel Perez last whistle of the bout 





blows, you can bet 
your ass the Philly Roller Girls’ have stories to tell. And they are 
a hell of a lot more real than K.C. Carr’s whirlwind romance 
with a derby team owner that just so happens to steer her 
towards the rough edges of the track. 
















Art and apparel companies State of Mind Design 
and Sourpuss Clothing keep roller derby girls looking 
oh-so-fresh while they get sweaty and rough on the roller 


rink. Read on for the lowdown. 
Enstead, these ladies in Philly take an almost 
century-old sport, dress it up in fishnets, plaid, torn tees, 
and lacerations, while holding it all together with a 


STATE OF MIND DESIGN 


State of Mind Design started its relationship with 


roller derby last year by launching a collection DIY attitude. 

. designs for si girls at the East Coast Derby So with every bruised and battered win or loss, 
xtravaganza. “We were so impressed with all the i 4 rately? 

girls, their sport, their attitude and hospitality,” these ladies find themselves stepping in and out 


of the emergency room, or the board room, 
with another surreal experience to add to the 
rest. And, shit, they make it look graciously 
beautiful in the process. ® 


says James Huber, who co-owns and operates State 
of Mind with his brother, Jason. The duo continues 
to show the derby community love with their 
upcoming launch of rollerbomb.com, which will 
feature derby-centered art, screenprinting, 

and apparel. 







For more info, go to: stateofmindapparel.com 


PVE SEEN GLORY 





DRESSED 
SOURPUSS CLOTHING IN TORN FISHNETS, 
New Jersey-based Sourpuss Clothing has everything a roller girl could ad] i SPEED SKATE 
want, from punk and rockabilly-inspired designs, and a wide variety \ g WH EELS, 
of legwarmers, socks and laces, to skate designs and i 
sponsorship for derby leagues. “We love what we do, and : AND ASS BRUISE 
it shows in our products!” says Sourpuss founder Deidre PURPLE. 
Vaughn, who has also paid her dues behind the rink, Se ey: : 
working as a coach and captain and helping to get the Philly z sory Eddie Spaghetti Annou sini 
Roller Girls off the ground. os 3 for the Philly Roller Girls 


For more info, go to: sourpussclothing.com 


Photos by Gene Smirnov 
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JUIRANDA SLAMBERT 


Number: R5 

Team: Heavy Metal Hookers 

Long road to the rink... t 

My real name is Eileen and | skate for the Heavy Metal Hookers. In Aa 

March of 2007 | tried out for the Philly Roller Girls. | didn't make it. i at 

| hadn't been on quad skates in about 13 years so | knew it was a _ 9 tp ee Gis tite @itoane 
long shot. | started taking lessons every Saturday morning at a local med create 
skating rink. In July, | tried out again and made it into the “Fresh 

Meat” rookie group. When | got to final evaluations in November, my 

pack awareness wasn’t there yet and my blocking was weak, so | didn’t become an official roller girl. Sigh. | was “Old Meat” and kept training. In February, | was evaluated 

and became an official league skater. As of March 15, finally, | was skating in my first public bout. It was and is a lot of hard work, dedication, and a huge commitment, 

but it’s also the most fun I’ve ever had. What it comes down to is how often do you get to hip check your friends and laugh about it after the final whistle? 





DOTTi HORROR 

Number: 7 

Team: Philthy Britches 

When derby and the “real world” collide. 

In roller derby, bruises and wounds are generally compared and contrasted among skaters with nods of admiration and awe. Battle 
wounds, This situation gets a bit strange if you have to show tt off in an uber-corporate job. My-co-workers, in suits and ties, upon a 
recent Monday morning, looked at me strange as | strolled into the office for coffee with a huge shiner on my left eye. Some knew | 
do derby, but not all, so showing up-visibly battered makes an explanation necessary as assumptions of me’being either a bar brawier 
of in-an abusive relationship come up when neither are even close to the truth. So, on my first day to work after receiving this blunt 
hit to the face at derby practice, my eye was swelling closed and changing from biack to blue to purple with a headache to back it 
up. | didn’t want to talk to anyone. Or explain. Especially-at seven in the morning, After attempting to hide it, | could-no longer, as | 
sat down at a weekly meeting. Across the table | see the look of concern and worry on my co-workers face. She hesitates to say 
anything, presumably because she fears my explanation. | quickly pipe up and say, “It's from roller derby.” More blank looks, but she 
nods her head. | quess this means she believes me, but at this point | don’t care. |'ve learned to stop explaining unless someone asks. 
By now, enough peopie know | do derby and most likely-talk amongst themselves about it At least | hope they do. 


TARA NEWONE 


Number: 76 

Team: Broad Street Butchers 

It was fate... 

I'm always asked how | got involved in derby, | could start out by explaining that a girl | worked 
with was in the league and was talking about it one day, and how | had just moved to Philadelphia, 
and since | have always been involved in sports | thought, ‘Of course | would be interested in 
joining roller derby.’ But it really starts when | realized my skates that | had when | was younger 
were stored back in my hometown of Buffalo and tryouts were being held in a few weeks. That's 
when fate took over. | was walking my dog around my neighborhood in West Philadelphia and | 
happened to come across a couple girls that were moving and tossing unwanted stuff onto the 
curb..As | made my return trip back around the block | happened to see that there were a pair of 
retro quad skates sitting on the top of their discarded pile of things. They just so happened to look 
my size, $0 | took them home to try on. They fit! As | look back | realize how bad in shape they 
were; the wheels barely spun on their own. Still, | skated .in them for tryouts and by some power of 
the derby gods | made it. | later invested in a more functional pair, but | will always have my west 
Philly neighbors and fate to thank for pushing me towards derby. 























ANTIDOTE 


Number: 100cc’s 

Team: Former Hostile City Honey, proud 
Broad Street Butcher 

Maybe it’s all-a dream... 

Girls scatter across the floor. Pain, Tiredness. | can't 
decipher my tears from sweat anymore.A whistle blows. 
Snap into reality. Eight girls ahead of me take off. Breathe, damnit, breathe. | look over and 
see her—the enemy, With one deep inhale we look at each other and another whistle blows, 
Like a bullet | make the stillness cease. Back and forth, we race to the stampede. We become 
pinballs as we are slammed between blue and white figures. Finally a.hand grabs me and, like 
| had been drowning, | gasp for air as | break though to safety, But 'm not safe-yet. With all my 
might, one skate after the other, faster and harder, | skate further from the blue shadows that 
linger behind me. The crowd. looks like signs on the interstate, one blur after the next. | see 
nothing as | again race into the stampede. With one last breath and hope and dream, | again 
come out for air Hands.on’my hips, | flail them up and down to signal the whistle of glory to 
call it over, Gasping, | raise my head high. Two minutes down, 58 to go. 
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Frank Scura may possibly be on one of the most influential trips of anyone in the action sports community. But he 


EY] [a] Go fl ) 0 { N | fa i } hasn't exactly been on it alone, friends from Bob Burnquist and Bob McKnight to Danny Way and Jamie Bestwick have 


hopped on their skateboards and bikes to join him on various legs of this trip. 
S lA iA ie — Ss Scura, co-founder/executive director of the Action Sports Environmentalism Coalition (ASEC), started the 
THE Aler OF THE trip when he moved from Southern California—where he had grown up during the emergence of what is now 
SKA revseonieD known as actions sports—to Oregon where he became present to the effects that living as a considerate and 


passionate individual have on the Earth. 
Since the first leg of this trip, the now long-time environmentalist has found his way back to Southern 
California where he directs ASEC, a non-profit working to unite the action sports community in affecting 
positive change for social and environmental issues. And Scura, CEO of the consulting group Eco 
Resolutions and substantiality advisor of the ESPN X Games, is in the process of watching that change 

take place. 
“Right now we're at a defining moment in action sports and | think that we need a new 
rebellion, or we need a conscious rebellion as our evolution, something that still gives us the 





Intro by Ellen Thompson 
So, what draws a skater to their board? 


Yeah, you could factor in who rides and 

reps what brand, but there’s gotta be 
something more... and by the looks of it 

Brian Dorry, owner of Hooligan Skateboards, is 
putting it square in our faces. It’s all about what 
meets the eye when a kick-flip over a gap is 
pulled off. 







Luring skating, art, and punk rock together by the 
hands of Darren Cruz and Rob Huddleson, among many 
others, and to the tunes of the Bouncing Souls and Avail, 
it’s the aesthetics of what grinds against beaten handrails 
and curbs that's been drawing drones of skaters to their 
boards—their Hooligan boards. 


“Artistic inspiration can come from anywhere, | just want to show 
kids that there is more to art on skateboards than just slapping ona 
Heartagram or corporate logo,” says Dorry. 





The AKAs (Are Everywhere) Parkway Drive 


The Unseen Artist: Mike Ski Artist: Richard Minino Skate 4, Cancer 
Artist: Rob Huddleson Street cred: Singer for The AKAs Street cred: Drummer of New Artist: Darren Cruz 
Street cred: Bass player for (Are Everywhere) and tattoo artist/ Mexican Disaster Squad and Street cred: Tattoo artist and 
Inquisition/Ann Beretta and graphic Hasler graphic designer graphic designer 
graphic designer Website: nomoregalleries.com Website: horsebitesdesign.com Website: guerrillastyle.com 





power to go against the grain of what the man wants 
to see happen, but also embraces what's beneficial for 
our community, culture, and society. And sustainability is 
that for us,” explains Scura. “Because you can still say 
‘F the man,’ but at the same time it’s about improving 
the world, it’s like the evolution of punk rock. It’s not just 
bitching about the problem, it’s saying there is a problem 
and here are solutions.” 

It was that realization that would lead to the formation 
of ASEC and got Scura started on the second leg of the 
trip which, of course, lead him back to the gnomes he 
had once shred, toured, and worked with—some of the 
same ones who were now executives and owners of $100 
million sneaker companies. But it wasn’t until he ran into 
Steve Demos, founder of Silk Soy and WhiteWave Foods, 
that someone really got where Scura was heading. 

Demos, who realized a clear connection between 
environmental sustainability and natural foods, was able 
to build a connection between natural foods and action 
sports, Being that natural foods and action sports had 
developed against the will of mainstream corporate 
consciousness and are currently being taken over by 
larger corporations, the connections were clear. And 
they were also pretty similar to the connections between 
environmental sustainability and action sports. 

On the third leg of this trip though, that's when things 
really got rolling. Scura had hooked up with ASEC co- 
founders Bob Burnquist and Jen O’Brien, who were 























already present to the connections between sustainability, 
natural foods, and action sports. 





“| hugged the cause from the get-go,” says Burnquist. 
“From his ideas, our friendship and our vision to do 
something about sustainability in action sports, he always 
puts in the seed of possibility and | am the same way with 
my skateboarding. But just always believing that anything 
is possible and there's a lot that we can do to make a 
huge difference, Frank is a big believer in that. If you 
don’t believe it, it's hard for you to make a difference.” 

And for Burnquist, who tends to his own organic 
garden with wife O’Brien, there are no maybes when 
it comes to sustainability in action sports. Just like a 
skateboarding trick, it’s an uphill battle in the beginning. 

“You keep putting it out there and putting it out there 
and you kinda get shut down,” explains Burnquist. “But 
then you get people to believe, but then, eh, not really, 
and it’s just going and going until the momentum picks 
up, and then all of sudden it’s all over and people are 
listening and you're making it happen.” 

Now with this sustainability in motion, a handful of 
other skateboarders, surfers, BMXers, and snowboarders 
are listening, not to mention the only people who can 
determine the fate of this movement—the kids out on 
the streets pulling backside 180s and bar spins. 











“And we're really about bribing them to learn,” says 
Burnquist. “It’s all about getting them engaged, and what 
gets them better engaged than free wheels or a deck if 
they get the right answer to eco facts? You're pushing 
them to learn what's important and then they go back 
home and can just pop an eco fact at their dad, like, ‘Hey 
dad, don’t do that because of this and that,’ and then 
they'll probably just look at them, like, ‘Huh, where’d you 
get that?’ It’s, like, ‘Well, get with the program.” 

With every ASEC event, the pro skateboarders leave 
the kids with a memorable factoid on organic farming 
and the importance of recycling. And with every skatepark 
donated to communities like Compton and Oakland 
the kids hit the recycled X Games ramps with a basic 
understanding of global warming and greenhouse gas 
emissions. Which now brings Sucra to the fifth leg of his 
trip and the first leg for many of these kids. 

“The point is that we are planting a seed,” explains 
Scura, “and if we can water those seeds through 
interactions and be involved in their lives, well, then that 
seed is gonna grow.” 








For more info, go to: asecaction.org 





Photo below by Robert Reed 








\ THE NEW MONSTERS OF ROCK 


By Brian Hurley 
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On arainy night in New York 











trapped the whole 
on the overhead 


City a few dozen people in outlandish monster 


costumes taunted, punched, and stomped on each other to the delight of 
1,000 screaming fans. This is Kaiju Big Battel. 











Right away it's clear that Kaiju is not your average Saturday night 
spectacle. The stage crew, in matching yellow hard hats, transformed 
Webster Hall into a classic wrestling ring. But they blew up the wrestling 
ring to about 500 times its normal size by throwing in some foam 
replicas of famous skyscrapers for the monsters to wreck. And they 











scene inside of a computer screen by turning 
RGB lights, two massive video screens, and a 








high-decibel rendition of “Digital Love” by Zapp & Roger. Oh, and 





they added a VI 
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P lounge and a full bar. 


Call-Me-Kevin & Shrooma Tango Photos by Studio Kaiju | Right Page Photos by Ariele Hertzoff 








It’s just a bunch of silly people devastating each other with a suplex now and then. 


Q: What would it look like if the whole YouTube 
generation took a field trip to the circus? 
A: Kaiju Big Battel. 


Q: Say what? 

A: It's a troupe of performance artists from Boston. 
They stage elaborate fights with some of the baddest, 
oddest, most unpredictable monsters in the galaxy, 
including robots, space insects, and mutant freaks. 
Since the first Big Battel in 1995 they have showed 
up in Providence, Baltimore, Ontario, Miami, Houston, 
Phoenix, and San Diego. 


The reigning champion of all this nonsense, a 
pink lobster demon known as Call-Me-Kevin, was not 
expected to survive the night. Kaiju fans are a rabid 
bunch, feeding off the frequent updates to the official 
Kaiju website and constantly guessing which monsters 
will be sent to the Kaiju Graveyard next. 
nthe first match-up, Call-Me-Kevin's old friends from 
he bottom of the sea, Unibouzu and D.W. Cycloptopuss 
ll, faced off against a Swedish brute named Slo Feng 
and a pixie kickboxer called Powa Ranjura. Just when 
it seemed like all hope was lost for the spiky sea urchin 
and the eight-tentacled fiend, Unibouzu broke open a 
arge box with a question mark on the side. Special 
item! 

Inside he found a cell phone. He quickly dialed his 
riend Call-Me-Kevin for a last-second rescue. (Monster 
cell phones have large buttons to accommodate a 
variety of claw sizes.) But Call-Me-Kevin was busy giving 
an interview to his adoring fans. He refused to come 
and help. Gasp! Without their strongest ally, the nasty 
sea creatures were soon felled by a mighty blow from 
Slo Feng’s hammer, and Powa Ranjura finished them off 
with a sparkling roundhouse kick. 

But as the losers shuffled out of the ring, everyone 
looked ahead to the main event. Would Call-Me-Kevin 












































be able to defend his title, or was the fame messing with 
his enormous, six-eyed head? 

While the monsters climbed the turnbuckle to 
execute their body slams, a pudgy suburban couple 
made out in the balcony. Someone at the bar wore a 
cardboard and aluminum helmet that looked just like 
the face of Dr. Cube, Kaiju’s most notorious villain. A 
goth party boy wandered around and stole a sip of a 
stranger’s beer. Girls in pretty scarves and pixie haircuts 
forced their way to the edge of the ring, excited by all the 
city-crushing action. 
lf the fans have anything in common, it might be 
summed up by the song “Flux” by Bloc Party, which 
features a number of Kaiju Big Battel monsters in the 
music video. A pulsating ballad with electronic vocals 
and a catchy beat, it’s both charmingly sincere and 
awfully tongue-in-cheek. 

Ben Allen, a Boston fan of Kaiju, says, “| went in 
wanting to drink some booze and watch a live-action 
Power Rangers-type streetfight. And guess what? | 
drank some booze and watched some grown men in 
costumes throw each other around a wrestling ring full 
of cardboard buildings. And it was pretty bitchin’. That's 
probably the perfect word for the whole thing. Bitchin’. 
Just bitchin’.” 

One of the few personalities at Kaiju Big Battel who 
will admit to being a human is Louden Noxious, the official 
announcer, MC, and “head of monster talent relations.” 
He sports a black suit and a black Dragonball-Z haircut, 
and he tends to scream hysterically when anyone 
violates the Kaiju tag team rules. But after the battel is 
over, Noxious and the Kaiju monsters are like anybody 
else—they like to hang out. 

“The space bugs probably take that first rocket out 
of here,” says Noxious. “They don’t like this planet. 
Dusto Bunny's going to Beauty Bar with me. Jingi [the 
mustachioed Kaiju referee] is friends with some people 
in the Japanese part of town. He likes to drink sake well 
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into the morning. | can’t really hang with that. Me and 
Beav [the nerdy Kaiju merchandise guru] are just going 
to have a couple of drinks and play Guitar Hero.” 

Part of the fun of Kaiju Big Battel is picking out all 
the sly references to video games, Japanese monster 
flicks, celebrity culture, Mexican wrestling, rock ‘n’ 
roll, Hollywood, and comic books. And yes, there was 
a moment when a Godzilla-ish monster cracked open 
a Super Mario Brothers question brick to find a red 
Rambo bandanna that gave him special WWE wrestling 
abilities. 

So it's clearly a postmodern orgy of pop culture 
ap. But you're not thinking about that stuff when a 
eam-Powered Tentacle Boulder or a Zombie Plantain 
eps into the ring. It's just a bunch of silly people 
evastating each other with a suplex now and then. The 
asic appeal of the show is stated right there in the Kaiju 
jogan—Danger Can Happen! 

“How can you not love this shit?” says Robert Repino 
of New York. “Not one childish impulse is left unexplored, 
and in such a fun way.” 

With its cultish fan base and a spectacular live show, 
Kaiju Big Battel is almost a rock band. But no rock band 
ever had such an action-packed storyline, or as many 
disgusting creatures on stage. GWAR comes close. In 
fact, MTV2 aired a special Kaiju event in 2003, but the 
show failed to catch on as a regular series. Perhaps 
that’s because Kaiju Big Battel is something you have 
to experience in the flesh. (Or in the scales, bones, fur, 
and tentacles.) 

So much of our entertainment has been captured 
and squeezed onto the Internet. But Kaiju takes all the 
pop culture junk and digital schtick of the 21st century 
and throws it back in your face. Louden Noxious was 
right when he screamed at the end of the night, “We're 
too rock ‘n’ roll for MTV!” 
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For more info, go to: kaiju.com 


























Blood. Blood. And then...consciousness. Awake again. 
The same nightmare. Loren clutches my arm and kisses me-’Are you 
alright baby’”, but she can't understand. | look at the clock-four a.m. 


Originally released 
“Gymshorts and 








Bloodclots” compiled by Jeff 


As |close my stinging eyes and attempt to return to some kind of 
troubled sleep | cannot stop my self from mentally returning to 
the contents of my nightmare. It's always the same. THE RED 
BALL. THE RED BALL IS EVERYWHERE. THEY ALL HAVE 
RED BALLS AND THEY ARE TRYING TO KILL ME. | RUN. 

| HEAR THE SING SONG REFRAIN. “Get him! Get him! 
He’s skinny and he’s a FAG!!! GET HIM WITH THE 
RED BALL!! The next day | arrive at work tired and 
shaken. The bottle of Jameson's | keep in my desk is 
next to empty. | finish it and lean into the headwind of 
another relentless day. 


in Dec 2002 (WV #20) entitled 








Patterson 








The DICC Parade plays on the Impact Athletics League, 
Long Island, NY's first and only dodgeball league. 





Motto: “We play hard because we are hard” 


For more info, go to impactathietics.net 
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ROSTER: Michael Pesce (Captain) - #11 - Razzmatazz ¢ Kris Pavesi - #7 - Chum Bucket ¢ Danny Macgreggor - #12 - The Avalanche 
Nick Borice - #21 - Jack Mehoff ¢ Jeremy Hearty - #99 - Moses Nick Raymundo - #18 - Krusty Krab ¢ Jason Chervin - #73 - Sevenberg Photos by Joelle Andres vv 
U7 


“Mike Federali is The Beatles, 
Jayhawks aud Pixies 
Rolled into one 
Devilishly Handsome Oude’ 
~Johnny Applezine 











Come hear new tracks from the 
Forthcoming Album 


at ww nikefederali.com 


Look for upcoming 2008 
releases from 
Akimbo, KK Null, MGR 
(Mike Gallagher from 
Isis), Harvestman, 
él A ‘ Skullflower and K. Lloyd 
ede pain in a | F774. vi PAS — | r ¢% | (Kirk Fisher from 
eps bat we f y Buzzov-en). 


GREY DATURAS STEVE VON TILL yO gs 
RETURN TO DISRUPTION ELIXIRS AGRAVEISA GRIM HORSE  Neurotrecordings.com 
for complete catalog 
information and 
| |) release dates, 
| as well as tour 
information, 
downloadable media, 
artist 
photos, 
SCOTT KELLY US CHRISTMAS A STORM OF LIGHT see 
THE WAKE EAT THE LOW DOGS AND WE WEPT THE 
BLACK OCEAN WITHIN les 


eat the low dogs} 


a 4 
4 LATS 
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PAINT IT BLACK 

New Lexicon 

How about we save some time and 
everyone just find a copy of this CD 
now. Not convinced? Then riddle me 
this—how many hardcore aloums 
have been released in the past, 


sek 


BIG DIPPER 


Supercluster: The Big 
Dipper Anthology 


BIG*DIPPER 


SUPERILUSIER 


The mid-‘80s college rock 
scene was much different 
than it is today. There was 


Ba huge division between arena rock bands (i.e. 


| Journey, Foreigner, Styx) and regular, everyday bands 
® that played the bar circuit, even more so than today. 
| Big Dipper’s style of jangly power-pop with hints 
f a British influence epitomized the sounds being 
f made in not only their hometown of Boston, but of 
the scenes in other college towns like Lawrence, 
Kansas and Athens, Georgia. This 3-CD collection 
ncapsulates the band’s early recorded output (one 
} EP and two full-lengths for Homestead), but barely 
} grazes Big Dipper’s sole major label release, Slam 
(Epic). Instead, listeners are treated to the unreleased 
» Very Loud Array, recorded after the band’s departure 
from Epic. Even late into their seven-year career, Big 
) Dipper still managed to write infectious pop songs 
“Dead River”) with angsty guitar work (“The Beast”). 


oh, say, 20 years that actually and 
completely ruled? A half dozen? Ten? 
Sure, it could be argued that Paint It 
Black's last album, Paradise, might 
eek onto that list. It was damn good. 
Throw in one of the last two 

Modern Life ls War records, maybe 
a Dutch hardcore record, and, sure, 
Propagandhi might be on there too. 
But New Lexicon is a whole different 
beast. Now, obviously singer Dan 
Yemin (guitarist for Kid Dynamite and 
Lifetime) has cleverly crafted this 
album to not only take uncharted 
steps in the realm of hardcore, but 
also to pay homage to those that 
made him (bands like Minor Threat, 
Naked Raygun, and Articles of 





Compared to the marketing and fashion that goes on 


thing anymore?), Big Dipper is as fresh sounding 


m today as they were 20 years ago on this value-priced 


3-CD collection, which includes bonus tracks and 


H the “Faith Healer” video. [Merge, mergerecords.com] 


‘Ee Midnight 


Apocalyptic Feasting 


Drip a local anesthetic into 
the eyes and welcome the 
latest in ice pick frontal 


I lobotomies. The opening few seconds of the album’s 


power-drill sound is a gloomy forecast for a cochlea- 
hredding ambush at the hands of Brain Drill. 


Faith). But here’s where things take 
on a whole ‘nother realm of kick- 
assery—DJ Ocktopus of indie hip-hop 
group Dalek took these J. Robbins 
recordings and added his noisey 
touches, creating a dark, sometimes 
lush mood that lends itself perfectly 
to these angry anthems. Wonka 
guarantees that once you start 
listening to this album, it will be mighty 
difficult to stop. Count on regular daily 
doses, but try not to get hooked too 
bad. Me? Total junkie. 

[Jade Tree, jadetree.com] 

Jason Schreurs 
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fat memorable, potent rhythms of scientific precision. 
with today’s “college rock” bands (is there even such} 


BRAIN DRILL @ 


& the body in honey and let the ants and beetles gnaw. 


This album may not be the right cesspool for metal 


| newbies to dip their big toe into as Steve Rathjen’s 
») relentless rumbles accurately forewarn the album’s 


upshot as he roars, “Cramming it down our throats 

/ their life is one big joke,” on “Forcefed Human 
5 Shit.” And on “Consumed by the Dead” he growls, 
§ “Spreading like a plague throughout the human race 
/ corpses are feasting and not leaving a trace.” Coat 


The four members of Brain Drill are blazing a trail 
and trying to put an end to love, humanity, and shitty 


» death metal. Death metallurgists of the world have 
™ fresh, operatic meat, and can bellow a salute, with 


j i one united death grunt, to Brain Drill, its captor. 


Metal Blade, metalblade.com] Dickson Kent 


Apocalyptic Feasting is a 40-minute torrent of vicious, (aaa 


} rip-snorting death metal. The album exhibits inhuman 


peed and intensity. The Gatling-gun guitar on every 


©) track rarely gets reprieve, but when it does it’s for 














































BOOK REVIEWS 


Do-It-Yourself 
Screenprinting 
By John Isaacson 
What’s the difference 
between a comic book 
and an instruction 
manual? Not much, 
apparently. The first 
15 pages of this book 
explain, with basic 


illustrations, how to screen your own t-shirt. 


Then Isaacson moves on to draw the story of 
his days as a street vendor in Berkeley, with 
plenty of visual information on advanced 
materials and techniques. This is a helpful 
and warm-hearted introduction to a 
rewarding craft. Don’t emulsify without it! 


[Microcosm, microcosmpublishing.com] 
Brian Hurley 


Invincible 
Summer: 


Anthology 
By Nicole J. Georges 


The first eight 

issues of this offbeat 

and touching ‘zine 

illustrate the author's 

daily life in photos, 

sketches, comics, 

and text. She offers up recipes; dreams; her 
favorite acts of revenge; advice on how to 
wrangle a turkey; and a thousand glimpses 
of her caffeine addition, delivering a faint 
surprise on every page. 


[Microcosm, microcosmpublishing.com] 
Brian Hurley 


My Brain Hurts, 
Vol. 1 
By Liz Baillie 


In this graphic novel 

about growing up queer 

and punk in New York 

City, the teen angst is 
two-dimensional, and 

the queer politics are 

black and white. But 

the friendship between 

a young lesbian named 

Kate and a troubled Catholic schoolboy 
named Joey is bright and outstanding. 


(Microcosm, microcosmpublishing.com] 
Brian Hurley 








DANBURY 


Mother EP 


Fingering through the MP3 
player to Drew Danbury’s 
Mother EP is to strip down to 
| the skivvies and meander barefoot along a powdery 





} warm, sun-drenched California beach. The opening 


song, “I’m Pretty Sure This Ils Someone Else’s Song,” 


| is a shimmering, groovy acoustic stroll, bringing out 
; enough gazing banjo to demonstrate that Danbury 
i and buddies couldn’t care less if they're wandering 


with their shooby-doobies flopping out. The Mother 


») EP is a wonderful six-song collection of memorable 
| pop and folk melodies that display Danbury’s earnest 


songwriting talent and conjure up memories of what 


» it was like to see Puff the Magic Dragon for the first 


time. Nestled amid the wonder of feeling groovy is 
“My Heavenly Father Loves Me,” a quiet homage to 
whoever Danbury believes created him, and whoever 
that was may have been the flautist on this beautifully 
serene ditty. With a full-length album due out later in 
spring, Danbury’s paddling with the angst of Okkervil 
River at times, while at others is inspired by Michael 
Penn’s songwriting, as on “Vulnerability as Power, 


} Honesty as Disarmament.” Either way, Danbury’s blog 


states he wishes he was more normal. If this is the 
way abnormal feels, I'll take two heaping spoonfuls 
please. 

[drewdanburry.com] Dickson Kent 

WWWW. 


(=) The Chuck Dukowski 
Sextet operates under the 
notion that “punk is dead”—an interesting notion 
considering its namesake comes from a former 
member of the forefathers of hardcore punk, Black 


5 Flag. Yet, following that theory, the band is also not 


happy simply riding the emo, screamo, or indie waves 
that have succeeded punk in going from underground 
cultures to mainstream marketing schemes. CD6 

(as they’re called) make an honest attempt at 


| transcending the bullshit of the scene to expand the 


universe of music and sound, and with the band’s 
second full-length may achieve such a feat, for better 
or worse. The sound is an eclectic blend of the raw 
grit of punk, indie melodies, and some ‘70s-style 
psychedelic-free experimentation... with a little jazz. 
Reverse the Polarity is definitely not catchy, but in its 











DREW téCS 


i ' up an interesting world of sound. But Reverse... is 
bi ' definitely not an album everyone will enjoy—there 


a both the artwork and music are quite similar to the 
~ band’s first effort, which dissolves part of the notion 
» this is something wholly original. 

» [Nice and Friendly, niceandfriendlyrecords.com] 


» William Jones 
WWW 
bt 
fam, af. 


disarming of the common listener it actually opens 


) are no two ways about that. The other drawback is 


fe th 





Not a bad career for a 
bunch of aging punk 
rockers who found their salvation in the bottom of 

a whiskey bottle while passed out on a stack of old 
country albums. Unfortunately, the Drag the River 
history book has been closed with this aloum serving 
as the final chapter. Ex-ALL singer Chad Price and 
ex-Armchair Martian singer Jon Snodgrass share 
songwriting/singing duties—Snodgrass’s vocals are 
recognizable as the ones with a bit of a bite. You Can't | 
Live This Way doesn’t deviate from the alt.country 
formula that has been this band’s calling card since 
1996 when Price and Snodgrass wrote the first batch 
of Drag the River demos. This album is filled with 

15 tracks of rough-around-the-edges country rock, 
the type you want to hear at the end of a long night 
sitting at the bar with your pack of smokes and half 

a dozen empty beer bottles, contemplating the blue- 
collar job that you really want to quit. While spread a 
little too thin throughout the album, Spacey Casey’s 
pedal steel guitar playing really adds a Nashville 
element to songs like “Rangement,” “Defy the Moon,” 
and “Lost Angel Saloon.” Thanks for the good times 
and even better tunes, fellas. 

[Suburban Home, suburbanhomerecords.com] 

Chip Midnight 
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pveit Barely post-pubescent 
males all over North 

America will be taking 

breaks from hour-long 

hair disheveling sessions—giving it that perfect, 

maintenance-free look—to watch and sing along 


Mike PATTON 


, eo 
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to Every Avenue videos this summer. And the 
second full-length release, Shh. Just Go With It, by 
this pop rock, boy band will be in high rotation as 


* summer school students bail on remedial algebra 


and hurl their books to the sky as they careen 
daddy’s convertible around the last corner toward 
the beach—or was that a movie? Regardless, the 


fivesome from Marysville, Michigan have put together 


a consistent bunch of energetic, summery pop songs 


to put just one lovesick boner ballad in the mix. With 
» themes that deal with breaking up, being home for 


the weekend to “chase the night,” and boy meets girl, 3 


boy loses girl, boy wants girl back but boy got drunk 
and fucked another girl while thinking of the first girl, 
it’s bound to be a hit with some pining teen angsters. 
Maybe not a prize-winning album, but it should result 
in the band getting some panties hurled in their 
general direction. And if you’re a young, walking 
big-stiffy, that’s what it’s all about anyway. 

[Fearless, www.fearlessrecords.com] Dickson Kent 
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FROM FIRST 
TO LAST 
Self-titled 


2 By 
| oe 
FROM FIRST TO LAST 
mi | ] There’s absolutely nothing 
wrong, deviant, defective, 


amoral, obscene, vulgar, 


~ subversive, or otherwise disrespectful about the 
| against some crunchy guitars, and were kind enough F 


newest album from From First to Last. It is entirely 
safe, content, and comfortably boring, like your 
parents’ suburban existence. It’s the musical 
equivalent of Wonder Bread or a package of Ho-Hos. 


“Hell, the parents would likely allow their offspring to 
“imbibe copious amounts of this band, maybe drive 
them to their next stint in town on a package tour 


with the likes of Red Jumpsuit Apparatus, Plain White 
Ts, and All-American Rejects. With this record the 
band return to their beginnings with guitarist Matt 
Good reassuming vocal duties after the departure 
of Heroine’s frontman Sonny Moore. Good sings 
competently enough to carry the band’s mid-tempo, 
tepid rock songs. Some of them manage to hit nice, 
almost memorable, melodic strides. Yet they lack 
any hint of personality. Musicians need to push 
their boundaries, not caress them. Maybe the major 
label rejected their rebellious tunes, their ragged 
declarations of independence. But who needs the 
majors anymore? Their rule is over. All it takes is 

a desire to write music that has never been heard 
before. That, a MySpace account, and the hunger 

to hit the road will win hearts and change minds. 
Let that contract run out guys, and get back to the 
basement. You have it in you. 

[Island, islandrecords.com] Casey Boland 
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DVD REVIEWS 


CANTANKEROUS TITLES 
$100 anda T-Shirt 


There is something 

absurdly meta 

about a music 

“zine reviewing 

an independently 

made documentary 

Evelorimiete 

underground 

"zine culture. But 

really, that’s how 

this scene has 

always been—a 

bit incestuous. 

And it’s always 

cool to see that 

circular support 

for independently produced media. That's 
exactly what $100 and a T-Shirt is all about. 
It’s not a film for the masses, but for a niche 
crowd that loves and cares about this culture. 
That said, the filmmaking is a bit sloppy. 
and at least something regarding the larger 
(and advertising- driven) world of nationally 
distributed ‘zines—even if presented with 
disdain. rather than the way it’s glossed over 
and ignored by this film—would have been 
nice. Still, the film is made with genuine 
respect for the subject matter. and the 
filmmakers even transcend some of their 
preconceptions of what ‘zines should be 
(read the included four-page booklet). 


[Microcosm. microcosmpublishing.com] 
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OVERKILL 
Live at Wacken Open Air 2007 


Overkill can't really be blamed for sounding 
like a thrash metal band out of the “80s 
because...well...Overkill are a thrash metal 
band out of the ‘80s. But with more than two 
decades of rock under the band’s collective 
belt, there’s not much evolution present. 
Formidable guitar riffs and solos with simple 
lyrics and songs like “Fuck You” drive the 
performance: but while the band still has the 
hair, smoke, and lighting for a great metal 
stage show, something is missing. They just 
don't have the passion or sense of humor of 
great modern metal acts (e.g. Dragonforce) 
or the classic set list of bands like Iron 
Maiden and Slayer. The footage and sound 
are both clear but simple in presentation. 
and the DVD contains no content other than 
the 10-song set. Meh. 


[Bodog. bodoglife.net] 
William Jones 
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the bunch. Singer Jeremy Romani does actually sing 
on the EP, but on this track he sounds like acerbic 


Mage é comedian Bobcat Goldthwait as he screams, “The sky 
S @) i t } we & | i I ; i G OLD Pe ee > was taken / when all granted were clouds / autopilot 
; off / this plane is going down.” The screamo kids will 


6) I | Loa weal | Le | Kean probably love this stuf. 
Romani, romanirecords.com] Chip Midnight 
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ec FER FERRARIS EARS BE ARE, 


Put on your headphones and break out ee hs gy GRIEF OF 
the liner notes as one of Wonka Vision’s ( gg WAR 

closet longhairs compares classic albums 
to current landmarks. 


A Mounting Crisis... 
As Their Fury Got 


2 They describe their music as “Samurai Crunch,” 
THE LOVED ONES’ BUILD AND BURN AND but what we're really talking about here is good ol’ 


THE BEACH BOYS’ PET SOUNDS thrash. The Japanese possess an uncanny ability to 


Listening to these two albums back to back is really nice—like - 
Dark Side of the Moon soundtracking The Wizard of Oz nice. Lush adopt any form of music they choose and recreate 
harmonies, potent melodies, sweet love songs—there’s enough it with unmatched enthusiasm and ability. Anything 
sugar here to warrant a warning sticker for diabetics. found on this record sounds like it could have been 
recorded (production quality as well as musical 
content) 25 years ago. Megadeth, early Metallica, 
Kreator—such names must be secondhand to these 


CHUCK RAGAN’S FEAST OR FAMINE AND Tokyo longhairs. While nothing here surpasses the 


BRUCE SPRINGSTEEN’S DARKNESS ON 


THE EDGE OF TOWN forbearers, Grief of War nevertheless offer one hell of 

las Pew Although Ragan sings of hope and perseverance while Boss deals a fun ride. The Marshall JCM800-sounding ax attack j 

ae en abad hand of despair and dead-end jobs, both albums live in the of Hiroyuki Inoue and Manabu Hirose assumes center | 
same clear-eyed grit and soul. Plus, I'd give a kidney to hear Ragan stage. They toss off screaming leads and crunching 


See ae ee power chord riffs with equal aplomb. Bassist Kengo 


Oura and drummer Hiroyuki Tanaka lock the music 

down and keep it all from flying completely off the 
BRIGHT EYES’ CASSADAGA AND rails. The band even maintains traditional thrash 
SIMON & GARFUNKEL’S BOOKENDS lyrical approach, with appropriate apocalyptic subject | 
These are the albums where a young Conor Oberst and a young matter (“The Judgment Day,” “Eternal Curse,” “Rat ; 
Paul Simon marry internal conflicts with the troubled worlds Race”). With the current deluge of neo-thrash bands 
around them. They're also bonded by great songwriting, As : 
thoughtful lyrics, and overly articulated singing. (Municipal Waste at the apex), Grief of War should 

have no trouble riding the crest of the wave. 

[Prosthetic, prostheticrecords.com] Casey Boland 


THE T4, PROJECT’S STORY BASED CONCEPT ALBUM THE r cE i OVED rae 
ANDF GOAN SAYA CONUS Bo ito O) om NAVAN WO) \\ es) 

WE’RE ONLY IN IT FOR THE MONEY HE E LOVED ONES N E 

Flower Power sucks! Think Shannon St. Ryan and his armada of i eo a 


punk rock heavyweights are pissed off about fascist authority and 
brainwashing media? Check out Uncle Frank circa 1968 as he 
trashes both the cops and the dirty hippies they're beating up. 
The Loved Ones’ sophomore 
full-length, Build & Burn, 
is definitely a grower. The 
PAINT IT BLACK’S NEW LEXICON AND music and lyrics of Dave Hause are more mature 
GENESIS’ SELLING ENGLAND BY THE POUND while the Springsteen-esque storytelling elements 


Actually, Dan Yemin’s latest hardcore mind-fuck has nothing in are more evident than ever. But while the band’s 
common with a mincing Peter Gabriel's artistic peak in a group ‘ 




















setting. But legend has it that bringing these records together has sound grows in many ways, The Loved Ones also 
an effect similar to dropping a pack of Mentos into a liter of Diet lose a lot of what made them special on Keep Your 
Coke. Heart. B&B starts with a pair of throwbacks to the last 
™S ee - SUNNY a iby, DES 
r= | District Line ‘Sipzuuens N : Resurface : 
a Self- a 3 npr ert . 
- Putaguywho's it * "ie a ui gs 
made a career out The smooth aie OB : \. £f°R and apocalyptic 
_ of whiny rock and QA Karate’s Geoff Farinais mamta oh is ae _ endtyme pummelling 
i mot-as-enjoyable ) back in full force with — “ at alb i : ‘as much as any rartalhesa, but enough 
Gout Ball ean pretty neat) experimental this debut from Glorytellers. Essentially ae __with the instru-metal shoegaze stuff. It’ 8 
_ material into a studio with the drummer of i Farina solo, with a drummer, this disc Ris boring and life is too short for another — 
Fugazi, a good production, and free reign ‘tke his more obtuse, jazzy tendencies of oe _ fucking 11-minute song. Having said that, 
_ todo whatever he wants, and yougotacool _ late and mixes it up with a bit of the sultry 0 on bearrese tas it’s are Tides do a great job at creating a delicate _ 
a little album. cuban mioaieath was 4 ale pasagemncl aco ecenpia: en T can’t remember whats Hie = 
likeable. ey so good. et 
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beneath layers of electronic sounds on songs such as 

“Weapons” and “Stand,” the latter of which boasts 

undulating percussive crashes beneath operatic 

vocals. “Betray” hinges on a funk, hip-hop beat with 

the slightest of split-second beats off, just to spice 
lf 5 the splice up a bit. Some of the record may drift off 

== Halloween, 2005. One of the | | into amorphous space more than it should. Yet such 

saddest days in rock history. And I’m not just being — Wanderings don’t obfuscate hints of real genius on 
melodramatic; this was the final show of San Diego's & this impressive debut. Unlike most of what floods 

' the shelves of (dwindling) record stores, Son Lux 


finest, Rocket from the Crypt. Thanks to Vagrant beets Haase 
Records though, the sting of this sad, sad day is manages to defy easy classification. Believe it or not, 
that is a positive. 


lessened by the release of R.I.P.,a CD/DVD homage | ‘ 2 
to a band that has consumed me for the past 16 or so (Anticon, anticon.com] Casey Boland 


album. “The Inquirer” features a wail by Hause that i 
| unforgettable. From there on out, B&B becomes muc' 
more of a technical affair, complete with piano and 
bells. It’s ambitious and pays off, in some respects, 

) after repeated listens, but the haphazard excitement 


of their previous album is lost in the transition. At 
times, B&B can feel boring compared to the passion 
} of their Fat debut. Even though the step forward is in |) 
| line with The Loved Ones’ influences, B&B will likely 
alienate some older fans. Still, extended listening or 
} reveals some technically solid tunes, and a few years © 
| from now B&B may prove an important part of The | 
Loved Ones’ career. Right now, it’s just not quite : 


hitting the spot. 


[Fat Wreck Chords, fatwreck.com] William Jones 
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PANDAMONIUM 
S/T 7" 


Hailing from Minvneapolis, 


MN, this estrogen-fueled 
five-piece rip through 
seven songs in about as 
many minutes on their 
self-titled release on One 
Percent Records. While 
Pandamonium are not 
reinventing the punk rock 
wheel, song topics ranging 
from TV's “brain-killing 
waves” to brain-starved 
zombies prove the group is 
at least having fun. 

[One Percent. 
onepercentrecords.com|] 


NEVA DINOVA 
You May Already Be 
Dreaming 


- Though Jake Bellows has 


n tight with Bright Eyes 





TOTAL FURY/ 
PANDAMONIUM 
TOUR 


2007 split 7” 


Total Fury sound like the 
Japanese spawn of Minor 
Threat: not as lyrically 
cunning, but they would 
have fit in the DC scene 
nicely. The group jumps 
right out of the gate with 
their best track (“Bitch 
(Second Wind)”), but keep 
it solid throughout. The 
four ladies and a boy named 
Sue of Pandamonium are 
back with their brand of 
straight forward hardcore. 
“Bring That Shit”—by name 
alone—should incite circle 
pits wherever it’s played. 
[myspace.com, 
pandamoniums. 
myspace.com/totalfuryjapan] 
Www 


years. A punk rock band like no other. | could relate 
many a Rocket tale from over the years, whether it be 
their first-ever, red jump-suited, precision-rock west 


_ coast tour; or the flash, bash, and crash that would 
» come many years later (flaming cymbals, anyone?), 


but such tales could fill this whole review section. 

| will say this—Rocket from the Crypt will always 

be one of my favorite bands, live and recorded. 
Unfortunately, and it pains me to type this, | wasn’t 
at their final show on this fine ’05 Hallow’s Eve, but 

| can now rest peacefully knowing this is what it 
sounded like, and looked like, and it was as perfectly 
chaotic as always. And speaking of resting peacefully; 
may you R.I.P., fine lads formerly of Rocket from the 
Crypt. Thanks for continuing to rock me. 

{Vagrant, vagrant.com] Jason Schreurs 


THE AX COCTOPUS 
Black Sea 7” Twelve Inches 
of. 12" 


Shredding guitar rock 
lives on with Portland. 


‘VINYL imental 





THRICE 


The Alchemy Index: 
Volumes 3 & 4 


It's admirable for bands to 
push the envelope toward 
new ventures, and for growing artists it’s a necessary 
process to get better at a craft. But if Jackson Pollock 
had painted four cows, it wouldn’t have made him 
a greater painter. Thrice put out the first half of 
their conceptual four-EP collection—reverence to 
the elements fire, water, air, and earth—ast fall. 
The result of the fire and water homage was 4 lot 
of smoke. Their eighth release, for air and earth 
lovers, follows a similar contrasting scientific recipe. 
Air is a moody six-song collection of lushly layered 
radio pop-punk songs of sinking skies and mortal 
thoughts from cliff-tops while Earth strips the band 
down to its knickers with acoustic and piano-driven 
ballads. A handful of solid songs can be found on this 
two-disc collection, and Earth could compliment most 
nocturnal blue smoke fests, but there’s just too much 
filler to stretch out the concept. There’s got to be 
more to a concept album than two contrasting sounds 
on a watered-down 12-song set. 
[Vagrant, vagrant.com ] Dickson Kent 
Www 
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are 
DIE YOUNG (TX) NO IDOLS 
Graven Images 12” cow (Swing the Pyramid 


fands) 127 


Oregon's The Ax. Thumping 
drums, big, heavy riffs, 

and scratchy, lo-fi vocals 
make the duo’s first single 
(Black Sea”) worth a listen. 
Having a two-person band 
hasn't sounded this good 
since Death From Above 
1979 broke up. 

[my: space.com/theaxmusic] 
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The name says it all. 
Between the phallic- 
infused cover art and the 
album title innuendo, this 
band aims to rock out with 
its Coctopus out. Solid 
guitar riffs and funky wah 
wah bass lines aside, the 
record itself is the selling 
point—a one-sided LP with 





a tattoo-inspired etching 
on the flipside. 

[Teenage Disco Bloodbath. 
tdbrecords.com] 

Www 


Throat-shredding vocals fill 
the first proper full-length 
for this Texas hardcore 

act after a string of 7” and 


EP releases. Politically 








charged lyrics run the 








gh 
down to the album's liner 


course of the album. 





notes, Whatever your 
political leanings. however. 
the white vinyl with 

blue splatters will make 
everyone happy. 
{dieyoung.com} 
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This album cover screams. 
“By any means necessary!” 
The same urgency is found 
in the lyrics of N 
ull-length release when 





o Idols’ 


you drop the needle on the 
groove. Originally released 
on CD by Hex Records, 


Teenage Disco Bloodbath 





ecords is handling the 
12” release on color vinyl, 
including clear with red. 
yellow. and white splatter. 
[tdbrecords.corn/noidols!] 
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Reality 


No.t = SUPPLE RECORDS, ENC. 


(15 available) 


a 20% savincee 
OFF THE NEWSSTAND 
COVER PRICE! 


Choose one of the limited-edition prize packages below* 
PLUS receive multiple volumes of Wonka Vision’s Everlasting 
Sampler Series, FREE with applicable issue. 


Serum Meaty Serum 





eS 


NO.2 = NO SLEEP RECORDS 


1. Autographed Reality Serum CD Hop In plus Reality Serum (15 available) 


stickers & button. 


1. Autographed copy of Get Stoked on It! by 


2. Autographed Reality Serum video DVD of song Here We Go The Wonder Years 


plus Reality Serum tee shirt. 


2. Silk Screened ‘Wonder Ride’ Poster, #’ed /75 


3. Supple Selections Volume III compilation disc, plus stickers. 3. We Want The Airwaves Back Vol. 1 Sampler CD 





Ras EIS ee ne Cea 


Uno ceer ner mmr cennrere =! 





y No.4 = FAT WRECK GHORDS 
Nos = VICTORY RECORDS corte 
(5 available) 1, WA “PROTECT” Benefit CD Featuring Previously 


|. Autographed Voodoo Glow Skulls Poster + a copy of their Unreleased Songs By: Dillinger Four, Matt Skiba, Anti-Flag, 


“Southern California Street Music” CD 


Against Me!, Jawbreaker, Tim Barry, MXPX & More! The first 


2. Autographed Darkest Hour Poster + a copy of their “Undoing 20 CD’s are autographed by: NOFX, Smoke or Fire, Dead To 


Ruin” CD 


Me, and Western Addiction. After the first 20 are gone, you'll 


3. Autographed Aiden Poster + a copy of their “Conviction” CD receive a non-autographed “PROTECT” CD with several 
4. Autographed Tossers Poster + a copy of their “Agony” CD random CD Samplers & Stickers. 
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ISSUES @ OF 
WONKAVISION, 
2 WONKA Gd) SAMPLERS, 
AND A LEMITED~EDITION 


PRIZE PACKAGE 


FOR ONLY 


20 





No5 = SLEEP IT OFF RECORDS 


(20 available) 
1. Less Than Jake Limited-Edition Piggy Bank (1000 Total 
Banks Produced) 
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Look merino * "THE Bark ROMANT 


The Crucial Collection ST TT 
Pomegranates 


Everything Is ATive. 





The Dark Romantics 
The Artificial EP 





The Out Circuit 
Pierce The Empire. 
With A Sound 





Otters 
Spring 2008 Collection 


Iujorecords.com 


|r * deck from Hooligan Skateboards is made of seven-ply Canadian Maple and measures 
sewer © 9.25"x32”. Board design by Mike Ski, The AKAs (Are Everywhere) singer, tattoo artist, 


mm 


OUNS ROC ANP EXTREME SORTS COLLIPE 
THE COWESSLUPE CONTEST 


Brought to you by Future Sonics, Hooligan Skateboards, Daisy Rock Guitars, and ¥ V on 


RULES aoe | 


Being the “Extreme Alternative Sports” Issue, we want you, the reader, to show off 
your music/sports cross-referencing knowledge and tell us how many bands you 
can think of who have members that are also professional athletes. Whether they 
are skaters, bikers, surfers, wrestlers, baseball players—anything goes! Send us as 
many band/athlete combos as possible and the contestant who comes up with the . ~_y 
most will be awarded the POWERSLIDE GRAND PRIZE WINNER! 





FUTURE Y 
t Sonics D) 





ONE GRAND-PRIZE WINNER WILL RECEIVE: 

- A pair of Atrio Series Professional Earphones by Future Sonics 
- A Pink Fur Guitar Strap by Daisy Rock Guitars 

- The Unseen Skateboard Deck by Hooligan Skateboards 

- A one-year subscription to Wonka Vision Magazine 


ONE RUNNER-UP WILL RECEIVE: 

- The AKAs (Are Everywhere) Skateboard Deck by Hooligan Skateboards 
- AWonka Vision Magazine t-shirt 

- A one-year subscription to Wonka Vision Magazine 


PRIZE RESCRUOTIONS: 
CRIUZE PRSCRVerloNns: 
A. FUTURE SONICS: Atrio Series Earphones from the award-winning innovators 

at Future Sonics provide feel, energy, and rich, natural audio beyond any similar 
product—at any price. Comfortable fit options are included and there’s a custom-fit 


upgrade available. Plus, with their BIGGER SOUND @ lower volume audio signature, you 
won't need “boosts” or “enhancements.” 


B. DAISY ROCK GUITARS: Rock in style with a deluxe Daisy Rock Fur Strap! 


Available in pink and red, featuring Chrome Daisy buckle, Daisy Rock logo button, and 


leather ends. Fully adjustable. 
Ae 


C. HOOLIGAN SKATEBOARDS: The Unseen skate deck from Hooligan Skateboards 
is made of seven-ply Canadian Maple and measures 7.75”x31.5”. Board design by Rob 
Huddleson, bass player of Inquisition/Ann Beretta. The A.K.A.s (Are Everywhere) skate 


and graphic designer. 


HOW Te ENTER 


Send us your list of bands who have members that are also professional athletes, along 
with your full name and e-mail address, to info@wonkavisionmagazine.com with the 

subject line “PowerSlide Contest.” Winners will be announced at wonkavisionmagazine. 
com on July 13, 2008! Prizes will be received 4-8 weeks after the winners are announced 
Up to three entries per household. 
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| : NEW AND OUT NOW 
GUNS OF DETROIT 
Monsterattake’s 


OUT NOW 














ALSO RECENTLY RELEASED 


SPECTACULAR FANTASTIC 


Consume 


MOST POWERFUL TELESCOPE IN THE UNIVERSE 
EP 


THE FAIRER SEX 
Two Can Win 


CIN'STORES JUNE 
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1658 N. Milwaukee #284, Chicago IL 60647 www.SmogVeil.com 





Meet Peter 


Peter si 


Engineer: 

The Dregs 12” 

Devastatingly angry, yet passionate music for those 
that appreciate Coalesce, Anodyne, Botch and 
Pein opens “Engineer is arguably the heaviest and 
most intense band in the current metal and hardcore 
scene... can't imagine a single person who calls 
themselves a hardcore and metal fan not getting 
into this record.” -Lambgoat.com 


Photo by Jonathan Carmichael 


Tides/Giant: 


Split CD 

Gorgeous, amp worshiping guitar tones rise and fall, 
gesturing to untold stories and emotions. Tides and 
Giant fill thirty minutes with dynamic slow moving 
ambient metal. Lush production, sparse vocals and 
haunting acoustic moments. Split release with 
Levelplane Records. 


IN THE FACE OF WAR 

We a Our Own Luck 

PCD021 C 

Indiana desi quintet 

In The Face Of War packsgat 

13 ane punch with.thigttmesomeyal brim 
including 2 exclusiveftstralambonne’ 
tracks! Passionate pil 


MLIW and GALLO i 


Hand vinyl sticker yi 


THE STATE-VERSUS 

he State Versus 
PCD022 CD EP 
Debut EP from, Adelaide rock uartet 
The State Versus’ delivers five huge~ 
sounding melodic rock songs that will 
have fans of MOTION CITY SOUNDTRACK 
and THE KILLERS jumping onboard. FREE 
The State Versus button and vinyl stickers 


} with every CD! 


roar STICKERTAND, CATALOGUE SEND A STAMPED SELF ADDRESSED ENVELOPE TO 


PEE RECORDS: PUSBOX 238 MARDEN, SOUTH AUSTRALIA 5070 


ys,in the band Ramming Speed 


e Inches Of 12” 
Ripping guitar solos, epic harmonies, wah wah-ed 
bass lines, and raging drum-fills. What more could 
you want from Ex-Bones Brigade and Shanghai 
Valentine? For fans of Iron Maiden, Thin Lizzy, 


Hats and Glasses: 


S/T 10” 


Hats and Glasses play a brand of jangly indie 
rock that is as eclectic as it is nostalgic. Recalling 
the harmonies of The Beatles and the raw stomp 
of The Ramones, this EP is filled to the brim with 
three part vocal harmonies, poppy guitar jabs, 
distorted bass, and foot tapping drum pattems. 


ey 


TDB Records 


Sweatshop free records outta Boston, MA 
www.TDBRecords.com 


Also available: 

Ramming Speed - Full Speed Ahead 7” 
Die Young (TX) - Graven Images 12” 
No Idols - Low 12” 

Fruit Salad - Blood Power 7” 


Perth Express: 
Discography CD 


Following in the path of bands like His Hero is Gone, 
Tragedy, Mastodon, and Baroness, Perth Express 
Step the genre of down-tuned hardcore driven metal 
up to a new level of intensity and songwriting. 
“40/10 Forget what Public Enemy told you. Believe 
the hype... You just found your first must have disc 
of 2008.” - Outbum Magazine 


LOST IN LINE 


Smiles That Scream 


PCD023 CD 


Awesome debut from Wollongong 
fielodic punks Lost In Line who 


pump out 12 son 
ou bouncin 
1995 al over agai 


s that will have 
e walls like it's 
n! This one’sa must for 
fans of NUFAN, LAGWAGON and that 

FAT WRECK sound. 


smiles that scream ‘{ 


PEE #41 
A4 Tine 


f éNew i oe of the orm as ever long 
—_ € running Aussie punk zine featurin 
TONS OF HOPE, CANCER BATS, JENA BERLIN 
IN THE FACE OF WAR, YIDCORE, WATCH YOUR STEP. 
THE GOLDEN AGE, LAST OF THE BELIEVERS and 
/ loads more crap like reviews, columns, cartoons, 
a free CD sampler ™ stickers. 
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Every trip to the dollar store is an adventure in itself. In this case, it was in finding the strangest items $10 could buy. 
From creepy action figures to $1 pregnancy tests, there is reason to raise your eyebrows at this bizarre loot, 
especially the things we had no idea existed. 


SEE-THROUGH BODY mQ0EL — SQAP Of ERA SOUPOTRACK 


AS we grow up, we learn more about what makes our bodies 10 solid tracks of “All Newly Recorded Digitally Mastered Music.” 
work. ff you learned anatomy from this $1 teaching aid, however, All the favorite soaps are represented; sadly these themes cannot 


youweda Seat haps body Seligels only six brightly colored possibly describe instrumentally the true themes of soap—sex, lies, 
organs, and that all humans are asexual. SEER REE ROE 


BUG CAPOY RAP GRILLS 


What child wouldn't want to consume sour, white, vaguely 
grape-tinged paste from the inside of a remarkably realistic looking 
fly? | could understand this if the bug was alittle cuter. As an added 
bonus, the insect’s head unscrews to become a choking hazard 
(as noted on the package)! 


mAGTIC TOWEL RUG BLASTER 


This is the sort of weapon the UN was looking for in Iraq. This 
“Fly Launcher” is a combined pistol/catapult/thermonuclear ray 
cannon. While there is no proof that this device has any nuclear 
ambitions, it does recommend adult supervision. 








If the Wolfman was a hip-hop star he might have these teeth. 
Wearing these false chompers will tell the whole world that you 
are not only hood-rich, but also apparently have a disgusting gum 
disease. 











Isn't the point of a towel to dry things, not grow when wet? This 
shrink-wrapped little bugger claims that when you drop it in water it 
expands to'14” x 14.” We tried it—it sure does expand, but as far as 
its use as a towel, you get what you pay for. 


CHOCOLATE PRAYING KAnos SL PREGTANCY Test 


Of the many disturbing things about a $1 pregnancy test, possibly 
the most disturbing is that this was the very last one in the store. 
This $1 test claims 99 percent accuracy, results in one minute, and 
that Tupac is alive... okay, maybe not, but it might as well have. We 
tried it! Our test subject is not pregnant. He is also aman. 


Nothing says quiet prayer and reflection like chocolate! Displayed 
next to the cute chocolate Easter bunnies, we found this set of 
crispy chocolate praying hands, which folds out to reveal the 
serenity prayer in front of a floral background. Maybe it's meant as 
a12-step program survival kit. 
























WTPouP CLOwn on TRICYCLE 


Being on a budget is understandable, but no child, no matter how _ 
rich or poor, deserves to have something as scary as this to play 
with—not to mention the therapy bills later in life from the childh 
of constant nightmares. eS, Dy 











aL Wecccaelan by Bryan peer 





Win a Free Week of Recording at a Professional Recording Studio, 
Custom T-Shirts, Feature Magazine Article, CD Sampler and more... 





Sponsored by: 
7? (@lUhdelel—jau 
wonkavision fica 
magazine Studios 





To enter register online or send a demo recording on CD with a bio and picture to: 


Road to Rock Fame Recording Contest 
1960 Old Cuthbert Road - Suite 100 © Cherry Hill, NJ 08034 








SUMMARY OF RULES: Contest is open to all music genres. No purchase or payment of any kind is necessary to enter this contest. Contest is open to legal residents of the 
U.S. residing in the 50 United States and District of Columbia who are at least eighteen (18) years old at the time of entry. Contest starts May 1, 2008 12:0lam EST and 
ends July 31, 2008 at 11:59pm EST (contest period). Participants may submit demo recording, bio and picture in one of the following ways: 1) via US mail 2) logging onto 
the Road to Rock Fame web site 3) visiting a retail partner location. Participants are limited to one song entry. Participants will be asked to show proof of material own- 
ership. Grand Prize: One artist(s) will be awarded one week of professionally recorded and mixed music at Cuthbert Road Studios, Custom T-Shirts from Smooth Threads, 
a feature article in Wonkavision Magazine, and one song on the Wonkavision CD Sampler. Void where prohibited. Total prizes are estimated at $10,000. A full set of rules 
can be found at www.roadtorockfame.com/rules. 
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YOUR SOURCE FOR INDEPENDENT MUSIC AND THOUGHT 
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ILLUSTRATION 1 OF 12 
COLLECT THEM ALL! 
FIND OUT MORE AT: 
MENTALRECORDS.NET 
CD IN STORES NOW 
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